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“ADORATION OF THE CHILD” ALBERTINELLI 
; Recently purchased by the Detroit Institute of Arts from the Van Diemen-Lilienfeld Galleries, New York 


PRICE 25 CENTS 
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“LE CALVARIE” 


By JEAN-LOUIS FORAIN 


Loan Exhibition of 


ETCHINGS, LITHOGRAPHS, DRAWINGS, 
WATERCOLORS and PAINTINGS 


by 


JEAN-LOUIS FORAIN 


(1852-1931) 
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From the Collection of Albert H. Wiggin, Esq. 


Until February 8th 


Until February 11th 


AMERICAN SOCIETY OF MINIATURE PAINTERS 


February 6th to 18th 


BACKGROUND OF AMERICAN PAINTING 


Under the Auspices of the College Art Association 


February 7th to 18th 


RECENT WORKS BY ANTHONY THIEME 


GRAND CENTRAL 


“All That is 


ART GALLERIES 


Sane in Art” 


15 VANDERBILT AVENUE 


New York City GRAND CENTRAL TERMINAL 


=) OPEN DAILY, EXCEPTING SUNDAY, 9 A. M. TO 6 P. M. {&: 








= 
i 
= 
= 
= 
= 
: 
ia 
= 
= 
= 
2 
: 
: 
5 








MM MT 




















The Art News 
January 28, 1933 


The ART NEWS is published weekly from October to middle of June monthly during July 
Nev 20 Kast 57th St } ork, N. Y. Subseription $7.00 per year. 25 cents a copy 
matter, February 5, 1909, ai the Post Office, New York (¢ 


August and September, by the Art VoLuME XXXl 
Canadian and Foreign subscription 
der the act 


th Street, New ton. . 
~ of March 3, 1879 NUMBER } 


ws, nc., 
$8.00. Entered as second-cla 


‘it unde 








— 






Islan 
of tl 
anol 
the 

proj 
Berl 
inad 
Frie 
tion 
suite 
floor 





TT 


——$—$———————— 


IE 






























Berlin’s Islamic 
Collections Now 
Finely Displayed 


New Galleries in the South Wing 
of the Berlin Museums Carry 


Forward Dr. Bode’s Plans of 


Systematic Installation. 


By Fiona TuRKEL-DERI 

BERLIN.—The recent opening of the 
Islamic department in the south wing 
of the new museum buildings marks 
another step toward the realization of 
the late Dr. von Bode’s ambitious 
project for a scientific installation of 
Berlin's art treasures. Previously so 
inadequately shown in the Kaiser 
Friedrich Museum, the Islamic collec- 
tion is now on permanent display in a 
suite of seventeen rooms on the first 
floor of the building devoted to Near 
Eastern art. 

The origin of the collection goes 
back to 1904, when Dr. von Bode began 
to assemble specimens in the then lit- 
tle known field of Islamic art. The 
present splendid display is therefore 
a timely reminder of this’ great 
scholar’s indefatigable activity on be- 
half of the Berlin museums, which he 
crowned with munificent gifts, includ- 
ing a number of extremely valuable 
carpets. In 1921 the department was 
enriched by seven hundred and fifty 
items donated by Professor Sarre, who 
was its Director up to 1931. Many finds 
from the excavations made in Samarra 
in 1911-18, and in Ktesiphon in 1928 
29 and 1931-32 have further added to 
the importance of the collection. 

When the greater part of the new 
museum was finished and opened to 
the public two years ago, it was real 
ized that the arrangement suffered 
from the inflexibility of the traditional 
scheme in which the structures were 
conceived. The buildings, however, 
could not be expected to measure up 
to modern standards of museum in- 
Stallation, since they were planned and 


begun more than twenty years previ- | 


ous, later alterations being impossible 
through lack of funds. 

One of the principal features of the 
display is the front part of the facade 
of Mschatta palace, which came to 
Berlin in 1904 as a gift from Sultan 
Abdulhamid to the former Kaiser. 
Measuring some 6m in height and 24m 
in length, it is now set up in a hall 
forming the center of the new gallery 
The design, which is characteristic of 
the transitional period, when architec- 
tonic principles were more and more 
discarded, is laid over the structural 
form with delightful abandon and 
subtle assymetry, thus forming a richly 
Varied decoration. The animal motives 
on the left still reveal the Hellenistic 
interest in realistic rendition: while 
the elaborate pattern of opulent floral 


forms on the right is solely decorative 


in intent. 


As in the cast of the Pergamon Altar, 


the ’ tj arte : 
le question arises whether architec- 
ture should 


’e shown at all in an in- 


terior. In thic ; 
erlor. In this instance, the value is 


even me 


hibition ron) : 
1tlon rooms are situated on the first 
floor of 


ntinued on page 12) 








“PORTRAIT OF MRS. D.” 


CHICAGO AWARDS 
ARE ANNOUNCED An Albertinelli 


the From Lilienfeld 


of 


CHICAGO.—Prize 
thirty-seventh 
work by artists of Chicago and vicin- The Detroit Institute of Arts has re- 


exhibition 


‘, which opened at the Art Institute 


Medal and purchase prize of $750 went 


prize, given 
patrons, was won by 
Papelendam. 


F. Brower prize of $300, while the Wil 


Chassaing. 


fixion,” and the Joseph N. 


Boris Gilbertson’s “‘Philosopher.” 


problematical, since the ex- The Harry 
‘ A 


building. Perhaps it is bet- The Clyde Carr 


landscape 
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Detroit Acquires 


icently acquired AlSertinelli’s well 
known tondo ‘Adoration of the Child” 


an-|from the Van Diemen-Lilienfeld Gal- 
awards, |leries. This panel, painted about 1510, 
Logan |as been authenticated by all the 


leading experts, such as Dr. Gronau, 
van Marle, Prof. H. Voss and Dr. W. R. 


Francis Chapin. | yalentiner, and is considered to be one 
same |of the most characteristic examples of 
“Longhaired Cac- |the Florentine Renaissance. Professor 
To 


Jean Crawford Adams, who sent a can- | scape and excellent state of preserva- 


Voss praised the work for its harmo- 
nious composition, interesting land- 


Flowers,” | tion, 
the jury gave the Mr. and Mrs. Jules It will be remembered that Alber- 
Z tinelli, especially known for his ‘“Visi- | 


tation” in the Uffizi Galleries in Flor- 


liam Randolph Hearst award of equal |ence, was a great friend of Fra Bar- 
Olga | tolommeo during the greater period of 
Other of the major honors | his life, the paintings containing the 
and | signatures of both artists, being proof 
Bertha Clussman prize of $200, which 
“Cruci 
Kisendrath 


of their artistic relations. 


to | Aid prize of $100 was given to “Stone 


Figure” by Louis Pain. The Chicago 
$150 | Woman’s Club prize of $100 went t 
was awarded to Constantine Pougialis | Rifka Angel for “Circus Scene.” The 
Municipal Art League prize of $100 for 


prize of $100 for a meritorious work | portraiture was bestowed upon Kar! 


Bohrod | A. Boehr’s “Portrait of Arthur Cum- 
Woman’s ' mings, Jr. 
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AUSTRIA CEDES 


Bourdelle Show 
Held by Museum 
Of French Art 


Important Group of Bronzes As- 
sembled by the College Art 
Association Form a Notably 


Comprehensive Display. 


By RALPH FLINT 

The recently enlarged and renovated 

Museum of French Art opens its new 

| galleries with the most comprehensive 
showing of the work of Emile-Antoine 
Bourdelle that has yet been vouch- 
safed this country. More than fifty 
bronzes, ranging from the heroic 
“Centaur” that dominates the entrance 
hall of the museum to a variety of 
little figurines flecked with gold, show 
this famous French sculptor in all his 
moods and manners. The exhibition 
of Bourdelle’s work held at the Rosen- 
bach Galleries some two or three years 
| ago was, indeed, sufficiently varied to 
illustrate the main characteristics of 
his art, but the present group of 
bronzes, assembled by the College Art 
Association, with the aid of Robert 
Anglés from Paris sources and supple- 
mented by various New York col- 
lectors, seems by far the more authori- 
tative and representative. 

Bourdelle, receiving his start under 
Falguiere and Rodin, is eminently of 
that special dynasty of sculptors whose 
plastic researches center about a defi- 
nite theme or subject. They begin with 
some special thesis and bring it, accord- 
ing to the degree of their skill in mod- 
elling and composition, and to the 
measure of the liveliness of their pic- 
torial fancy, to life. They delight in 
making memorable effigies celebrating 
the symbolic aspects of our being. 
They concentrate on the various mo- 
tives and passions that animate the 
human breast, and delight in the pic- 
turesque panoply and perquisites of 
| the great. 

The others, their masters, begin with 
|a passionate concern for life as it is 
manifested all about us in the human 

ART TREASURES | form, and they succeed, corresponding- 

; ly, in bringing to pass work that con- 
BERLIN—After fourteen years of tains that vital spark, without which 
no sculpture has the power to endure. 
| In this latter class we have such mod- 
|erns as Despiau and Maillol, whose fig- 


By THOMAS EAKINS 


1 striking portrait included in the special exhibition of the artist’s works to open at the Milch Galleries on January 30. 


legal procedure arrangements concern- 
ing the cession of art objects from Aus- 


trian museums to Hungary have at last ; 
| ures have but a secondary concern with 


been settled. Through the present agree- | 
the personal or incidental. Each has 
carved out of the rough a living token 
of his solicitude for pure plastic beauty 
| and power. These two will go down in 
history as partners of that elegant com- 
pany of sculptors who belong to no 


ment, Hungary’s title to a number of 
very valuable works of art is acknowl- 
edged. Among the most precious 
items are thirty-six manuscripts and 
sixteen printed specimens from early 


presses. Several of the manuscripts | * é 
belong to the famous series executed | time and place. They will not date, and 
for the Hungarian king Mathius Cor- | many succeeding generations of aliens 
vinus = yao yor arg - addi- | wij) be moved by the elemental sim- 
tion, the following objects wi pass “aes ; , 
ae : : ities and eloquence of their work. 
from Austrian to Hungarian  pos- pliet s and 1 ; 
session: the Imperial Globe and the With Bourdelle, Rodin and company, 
Cross of Queen Mary; a reliquary of | however, the burden on their accom- 
Louis the Great and many gold coins | pjishments will grow with the years. 
and medals. Among the paintings that | They will find themselves subjected to 
will be transferred to Budapest are two a : mavteahiins ois aa 
panels by Memling and pictures by Car- | that piercing and inevitable inquiry 0 
reno and Tintoretto. Still other art ob- | “What Is Truth?” How faithful have 
jects were declared mutual property, | they been to their highest vision, and 
and Hungary can request their re- | to themselves? Bourdelle, coming at the 
moval to Budapest as loans. In com-| . R Rodin flair for fancy & 
pensation, Hungary will cede two XVth | time of the Rodin flair for fancy Bg 
century pictures of Austrian origin, ures, but with a sturdier sense of form 
two altar panels bearing the likeness | and composition, and a wider imagina- 
of Emperor Maximilian the Great and 
several pieces of mediaeval armor. 

ee A (Continued on page 4) 





Museum of French 
Art Holds Display 
Of Bourdelle’s Art 


(Continued from page 3) 

tion based very much on his delight in 
various phases of the 
bound by destiny to follow somewhat 
in his master’s footsteps. A of 
the heroic kept him from falling into 
the temptation of prettifying his work 
He possessed a sense of 
gance, a love for rich textures, 
hancing patines, that enabled 
maintain a consistent level of achieve 
ment. In all the fifty odd 
sembled at the French Museum there 
are few moments when the Bourdelle 
touch is not acutely felt. 

There are on view two of the hand- 
some attendant figures that the artist 
made for the Alvear monument, 
which from the Stephen C. 
Clark collection, as well as a of 
the “Victoire” that shows him in must 
heroic mood. 
large heads, celebrating Eloquence and 
Liberty, somewhat in the same vein, 
and each very fine, and the compelling 
“Tete de la Force,” with its cap of gold. 
One of the rare items is the self-por 
trait, showing the sculptor in all his 
rugged simplicity of being. Rodin, 
looking very much like some river god 
come to life, is also found in a full 
length study, as well as the two strik- 
ing heads that he did of Beethoven and 
Rembrandt—the latter new to me and 
a very close embodiment of that paint- 
er’s psyche. I noted particularly “Se- 
lene,” lying athwart her golden bow, 


the very Gothic “Matérnité”’; the busts 
of Anatole France and Koeberle, and 
the small “Herakles Archer,” of which 
the larger one is in the Metropoli- 
tan. These, together with the small 
“Vierge’; the slightly smiling “Téte 
Polonaise”; the “Génie de la Médi- 
cine,” with the staff and serpent of 
Esculapius; the well-known ‘“Mono- 
gramme,” and the delightfully com- 
posed “Jeune Sculpteur au travail,” are 
some of the many fine things in the 
Bourdelle exhibition. 


As Irene Millett points out in her 
foreword to the catalog, he will remain 
among the great sculptors of all time, 
if not among the very great. The draw- 
ings and water colors, chosen to sup- 
plement the sculpture, seem to me to 
be practically negligible, and some- 
what indicate the manner in which he 
approached form in the abstract. He 
was primarily a modeller, with a fine 
regard for tradition, a driving genre 
of beauty, and a fine nobility of plastic 
concept. Had he cared more for mass 


antique, was 


sense 


plastic ele 


of 
him 


en- 
to 


bronzes as- 


one of 
comes 
head 


Also to be seen are two 





and line, and elemental simplicity of 
form, he would have emerged a sur- 
passingly great master of his art. 





DR. VALENTINER 
ON HIS WAY HOME 





Dr. W. R. Valentiner, who has been 
engaged in special studies abroad dur- 
ing the past year, sailed on January 
24 on the Europa, and will arrive in 
New York in time for the opening of 
the big College Art Association Inter- 
national at Rockefeller Center next 
week. 





Scott & Fowles 


Paintings 
Drawings 
Bronzes 
745 Fifth Avenue 


(Sixteenth Floor) 
South East Corner of 58th St. 


NEW YORK CITY 
























“BACCHANTE” 


Included in the current exhibition devoted to the artist’s work at the Museum 


of French Art, which has been arranged by the College 


Whitney Shows 1932 Purchases | 


By Raven FLINT 

The Whitney Museum of American 
Art, by virtue of its current display of 
acquisitions for 1932, goes on record a6 
the first good Samaritan among 
The list of recent accessions 
is something to ponder and it 
presents the Whitney Museum in some- 
thing of a new light, as a powerful fac- 


mu- 
seums. 


over, 


tradition. There begin with, 
fifty-five canvases by contemporary 
American painters on view. 
still get the major share of attention in 
any ranking of this sort, 
refrain from remarking that it would 
be nice, just for once, to have an official 
institution give some outstanding group 
of water colors the premier position in 
an open show of this kind. In addition 


are, to 


but we cannot | 





of new 


|several instances there have been pur 


| dicative of what 
tor in the shaping of a new museum | 
|ticular phase of American art. 


|as I can see the Whitney Museum is de- 
The oils | 





to the paintings, there are ten new 
pieces of sculpture, thirty-four items in 
the watercolor, pastel and 
group and some fifty or more 
(old and new), 
than one hundred and fifty 
quired during the past year. 


works ac- 
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| has 
| Washington. 
drawing | 
prints | 
making a total of more | 


_  DUVEEN BROTHERS 





NEW YORK 
PARIS 


The Art News 


the intention 
who, in their 
provocative 
art. They 


They have apparently 
of supporting what and 
opinion, appear the most 
and timely in contemporary 
do not hesitate to patronize and encour 
» with definite purchase young art 
ists, stiij in the pre-debut stage, young 
persons who have yet to make a 
name for themselves in the Fifty-sev 
enth Street section of the town. It 
quite needless to point out what a time 
ly help this extensive purchasing has 
proved to be in this year of all years 
In fact, I happen to know that only a 
few days ago a young artist was at 
point of having the necessities of living 
cut off when a heaven-sent emissary 
from the Whitney Museum arrived with 
the intention of acquiring a certain 
canvas. 


age 
as 


is 


Even if this method of building 
collection of representative art 
seem to many of us a bit indirect 
circumlocutive, I am still inclined to 
believe that the Whitney Museum will 
be the gainer in the long run by having 
built into its structure the elements of 
quick and timely patronage and of a 
general good will toward the rising 
young artists of the town. Any means 
of breaking the cold-storage attitude 
that creeps into the best intentioned 
art museum after a time is to be encour- 
aged, and the Whitney Museum seems 
to have hit upon a way to keep its 
hearth-fires burning brightly. I should 
also like to call attention to the many 
fine and charitable acts that Mrs. Force 
and her staff have been responsible for 
during this trying year. 

As to the individual examples that 
are now definitely part of the Whitney 
collection, it will only be possible to 
refer to that part of them which seem 


up a 
may 
and 


individual artist a satisfactory and illu 
minating representation. Ernest Fi 


PEIPING 
CHINA 


By ANTOINE BOURDELLE | 


Art Association. 


glance at this display | 
accessions reveals the fact that | 
the Whitney Museum has not set out 
to acquire a group of what we used to 
call pieces of museum importance. In| 


Even a hasty 





chases made that will do little or no 
good to the reputation of the artiste in- 
volved. Butin the main the new works 
are lively, keyed up to the moment, in- 
is going on in more 
progressive studios, and likely to round 
out an interesting picture of this par- 
As far | 


CHI 


what a| 
should 


parting from the fixed idea of 
museum should be and how it 
function. This new depot of the fine | 
arts stands somewhere midway be-| 
tween the conventional museum with} 
its definite responsibilities to conven- | 
tional society and the type of art col- 
lection or gallery that Duncan Phillips 
so successfully inaugurated in|} 
The Whitney group is| 
plainly marked on a program that is | 
quite as experimental and independent. | 
ly minded as any that Mr. Phillips, per- 
haps the most eclectic collector of our | 
time, has ever set in motion. 


680 FIFTH AVENUE 
CHICAGO 


846 N. Michigan Ave. 
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the | 


to me to be outstanding and to give the 


LONDON 


127 New Bond Street 


Member of The Antique and Decorative Arts League 
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ene’s “Nocturne, 34th Street,” ig of his 
best and latest style, and the three can. 
by Georgia O'Keeffe are suffi. 
ciently varied and counterbalance ing to 
place her adequately, although | know 
many other works from her hand that I 
would prefer to have hanging at this 
museum. Luigi Lucioni’s still life jg a 
typical example of his uncanny skill at 
academic delineation of form, and Hen. 
ry Varnum Poor, Jozef G. Bakos. Lu- 
cile Blanche, Peter Blume, Charles Pe. 
muth, Walt Kuhn, Ben Benn, H,. RB. 
Schnakenberg, Charles Sheeler, Arnold 
Wiltz, Herman Trunk, Jr., Edward 
Bruce, Gerrit Hondius and Henry Me. 
Fee have all fared well at the hands of 
those concerned with the selection of 
works for the museum. I should prefer 
almost any still life by Mr. McFee to 
one of his figure pieces, but this “Negro 
Girl” seems to sustain his reputation ag 
a still-life painter sufficiently well to be 
included. In the case of Eugene Spej- 
cher, Stefan Hirsch, Louis Bouche and 
Charles Rosen I believe that the 
tion has not been any too happy. 
While I am still on the subject of the 
oil paintings I must not forget to in. 
clude the striking Benton decorations 
in the upstairs Reading Room as a part 
of the year’s purchasing program. Then, 
too, four provincial paintings by yn. 
known American artists have been ac. 
quired, as well as a portrait by William 
Morris Hunt. The group of sculptors 
honored includes Richmond Barthe, 
Saul Baizerman, Duncan Ferguson, En- 
genie Gershoy, James House, Harriette 
Miller, Elizabeth Prophet, Concetta 
Scaravaglione, Carl Walters and Wil- 
liam Zorach. Those who figure con- 
spicuously in the water color groups 
are George Biddle, Pop Hart, Harry 
Gottlieb, Maurice B. Prendergast, Na- 
thaniel Dirk, Abraham Walkowitz, Har- 
ley Perkins, Robert Phillip, Mabel 
Dwight and Carl Sprinchorn. 


vases 


selec. 
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this ae | 
isa BIENNIAL WATER 

ai COLOR SHOW 
» Lu. 
ye: Brooklyn Museum 
rnold | 
ward The Brooklyn Museum has a way | 

Mc. of its own when embarking upon any | 
ds of spe jal celebration of the arts. Just at | 
mn of present its seventh biennial exhibition 
refer of water colors, pastels, and drawings 
Sp to occupies the main suite of cubicles de- 
legro yoted to contemporary painting, with 
on as more than six hundred items gathered 
to be from near and far. Making the grand 
Spei- tour of the show, you will be pleasant- 
> and ly surprised to discover yourself in a 
selec. section devoted to works from such | 

widely scattered art centers as Cleve- 

f the land, Chicago, Dresden, or Paris. So 
(0 in- you can readily see that interspersed 
tions between offerings by such regulars in 
i part Manhattan water color gatherings as 
Then, Charles Hopkinson, Harley Perkins, 
y un- William Zorach, Emil Holzhauer, | 
a> Walter Tittle, Barnard Lintott, Ernest 
lliam Roth, Charles Hovey Pepper, Stefan 
ptors Hirsch, and Theresa Bernstein, you 
arthe, will find a great variety of new works. 
a Eu- In fact the whole exhibition smacks of 
riette the unfamiliar, with little that can be 
cetta classified as stupidly conventional. 

Wil- I think the finest individual water 
) Con- color is Charles Hopkinson’s “Clear 
roups Weather,” another glimpse of that 
Harry rocky Manchester coast line that he 
t, Na- has done so often and with such endur- 
, Har- ing vivacity. A great reddish ledge 
Mabel # ’ 


sweeps across the foreground while, be- 
yond, a stretch of gray-blue water 
shading into white, where the sun 
slants through, gives a properly con- 
trasting note. The whole scene 
swept in with free, but well directed 
strokes. Several others of the Hopkin- 


is 






his two figure pieces do not come off 
quite so readily. Clarence Carter, of 
the Cleveland group, has sent some fine 
studies of the American scene as it oc- 





son group are worthy of his hand, but | 





curs in his special vicinity, and Fran- 
cis Chapin, of Chicago, recently seen 
in a one-man show at Ferargil’s, has a 
striking group of water colors that dis- 
play a ready sense of dramatic values. 
Leon Carroll, whose specialty is en- 
larged studies of plant form, sends two 
of his unusual designs, and Barnard 
Lintott’s group of six paintings in- 
cludes several of his splendid Vermont 
scenes that he showed this winter at 
Marie Sterner’s gallery. Charles H. 
Pepper, of the Boston contingent, who 
is holding a special one-man show this 
month at the Fifteen Gallery, is gain- 
ing rapidly in command of his me- 
dium, and I liked particularly Car] Cut- 
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RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 
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CHALK DRAWING 





The Art News 


By HARRIET BLACKSTONE 


Included in the Seventh exhibition of watercolors and drawings by American 
and foreign artists, now on view at Brooklyn Museum. 


ler’s group of New England land- 
scapes. Harley Perkins’ beach scenes, | 


done at Biarritz, are provocative, but 
slightly wanting in definition of form. 

The Zorachs, William and Mar- 
guerite, are well represented, and I 
liked for various reasons the work of | 
David McCosh (with his clever “Cats | 
in the Back Yard’’); Paul Meyer, Har- 
old Lund, Josef Lenhard, Elizabeth 
Lee, Paul Gill, H. Giles, Jack J. Greit- 
zer, Frances Foy, Norman Eppink, | 
Nura, Camille Andrene, Milton Avery, 
Emil Armin, Aaron Bohrod, Theresa 
Bernstein, Frank Boyd, Irwin D. Hoff- 
man, Emil Holzhauer, Joseph Jicha, 
Henry Pitz, Robert Philipp, Constan- 
Pougialis, J. Ruashert, Ethel 
Spears, Frederick Sisson, W. J. Scott, | 
Ernest Thun, Abram Tromka, Win- | 
throp Turney, Keith Williams and | 








XV four colour gold Smff Box, Louis XV four colour gold Snuff 

finely chased pastoral scenes Maker Box, with 6 finely chased panels 

D. F. Poitreau, Paris, 1761 of pastoral scenes, et Maker 
V.C.F., circa 1760 


Specimens from my collection of X VIII Century Gold and Enamelled 


Snuff Boxes 


SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 


Helen Young (now showing at the 
Morton Galleries). This list embodies 
a number of unfamiliar names, as any 
frequenter of the Manhattan galleries 
can tell. 

The Paris section of the show is not 











too exhilarating, the landscapes by 
Maurice Asselin and Marquet being | 
about the best of the lot. The three 


Dufy studies are far from being repre- 
sentative, and the Cezanne-like works 


of André L’Hote are too derivative to | 
The German | 
sur- | 


be considered seriously. 


group from Dresden is full of 
prises, and I liked particularly the | 


rather stylized works of Otto Lange. 
Fritz Beckert, P. A. Bockstiegel, Otto 
Dix, Conrad Felisemuller, Joseph Heg- 


enbarth, and Gustav Schaffer are per- | 


haps the other outstanding artists in 
this section. 
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AMERICAN SOCIETY OF 
MINIATURE PAINTERS 


Grand Central Art Galleries 

The thirty-fourth annual exhibition 
of the American Society of Miniature 
Painters in progress at the Grand 
Central Art Galleries, at least fifty ex- 
hibitors being on hand. There is little 
that is outstanding in this show, and 
it strikes me quite forcibly that the art 
of painting on ivory today is suffering 
from some sort of anemia, pernicious 
or otherwise. Perhaps it is because so 


is 


little is demanded of the miniaturist 
beyond getting a fairly graphic sou 


venir of some loved one to hang as in- 


timate token in the drawing room or 
boudoir. Surely it is an art form capa 
ble of great beauty and style, has 
been proven by various practitioners 
in the past. The ladies—-and whatever 
gentlemen there may be who practice 
this polite and delicate art—-seem to 
be so grateful if they get anything at 
all approximating a likeness that they 
have forgotten those other elements of 
painting which are essential to a work 
of real importance. Neither do most 
of these miniaturists seem averagely 
sure of their draughtsmanship, a requi- 


as 


site in this special sort of painting 
that can hardly be glossed over by 
pretty tonal flourishes and enrich- | 
ments. 

Of all the artists present, Elsie 
Dodge Patee seems about the best 


equipped to produce a bona fide minia- 
ture with enough of the sitter to sub- 
stantiate it as a living document and 
enough of the pictorial graces to make 


it a pleasing thing to possess. The por- | 


trait of “Miss Mary Edmonds,” by Arte- 
mis Taushanjian, a recently 





elected 


member of the society and the recip 
ient of the Levantia White Boardman 
Prize, is also an outstanding work with 
its Vermeer-like evenness ol and 
general ordering of pattern but, for the 
most part, the hundred or items 
on view fall into pretty-pretty 
class. Sarah Boyle's little study ol 
“Maid Marion,” kept down to a sort ol 
Carriere-like grayish tonality, is some 
thing in the right direction, and Betsy 


tone 


more 


the 


Melcher’s portrait of “Mrs. Frederick 
Payne” in white Chinese coat is clear 
cut and charmingly arranged, but the 
status of the miniature today, as far as 
this present demonstration reveals it, 
is way below par. 
ANDRE MASSON 
Pierre Matisse Gallery 

More and more does the work of 
Andre Masson find its way into the} 
American galleries, and it appears | 
likely that he is one of the younger 
French painters who is considered a} 


worthy successor to the older genera- | 
tion of “Ecole de Paris painters.” As 
a matter of fact, he has been recently 
put under contract by one of the prom 
inent Paris dealers and that means he 
is being pushed for all he is worth in 
certain quarters. Valentine Duden 


sing showed a considerable group of 
his works last season and now Pierre 
Matisse gives us another selection, a 


later group of canvases, I should say, 
since they appear to embody a more 
vigorous sense of pattern and a more 
combustible type of subject matter 
than before. 

Masson still uses his own particular 
variations of line and shape and ac- 
cent, but he makes his forked lines 


The Art News 


hoot out with a and he 


interlocks 


Intensity 
his of with 
fresh ardor for complicated pattern 
Many of his subjects have to do with 
combat and struggle and pursuit, and 
in one or two cases he has into 
something of a realistic realization of 
human forms that do not quite so 
well amid his general abstract orde1 
ing of pattern and idea. He seems to 
have captured a well balanced combi 
nation of line and pattern from Ma 
tisse and Picasso, without in any way 
surrendering his own individuality 
Mr. Matisse informs me that this 
painter is one of the few to be honored 
by any serious consideration from the 
great and that, in itself, 
pretty significant. I think most dev- 
otees of abstract painting should find 
a great deal of interest, if not pleasure, 


new 


areas color a 


come 


set 


Picasso, 


Is 


in these Masson paintings, and I must 
add that they look unusually well 
against the new background that Mr. 


Matisse has provided for them in his 
attractive little gallery aloft in the 
Fuller Building. 


NATIONAL ASSOCIATION 


OF WOMEN PAINTERS 
AND SCULPTORS 


Fine Art Building 

Incredible, but true, is the fact that 
the National Association of Women 
Painters and Sculptors is meeting in 
forty-second annual session. I inevita 
bly find myself thinking of this gal- 
lant body of lady artists as something 
brought into more or less recent be- 


ing, 
movement back somewhere about 1910 
But lo, they have nearly half as many 


as an offshoot, say, of the feminist 


years to their credit the Academy 
which, as you all know, has just passed 
the centenary mark. I shall have to 
look on the N. A. W. P. S. with some 
thing approaching awe and veneration, 
whereas up to now I have treated them 
perhaps too airily. 

The works on view, including the 
water colors and black and whites that 
fill the small gallery off the hall, total 
close to four hundred. Comfortably 
filling the main galleries of the Fine 
Arts Building they constitute perhaps 
a more colorful display than any of re 
cent years. How much there is of truly 
exciting painting or sculpture is alto 


as 


gether another thing, but at any rate 
the show is not dull, nor is it stodgy 
It is gently alive, pleasantly vibrant, 


concerned with still-life and landscape 
and figure painting as a necessary ad 
junct to intelligent living, but hardly 
aware of art as a vital, dominant need. 
Once or twice in the still-life depart- 
ment there a sign of something 
burgeoning in the way of vigorous pic 
torial attack, and more than once there 
is a hint of real style and significant 
brushwork, 

Naturally Margaret Huntington can 
be relied on to produce a lively canvas, 


is 


and her “Colonial Houses” is no ex- 
ception to the rule. Margaret Fish has 
two figure compositions that are 


worked with a fine regard for spatial 
values, and Emma Fordyce MacRae’s 
several figure and flower pieces make, 
usual, telling and colorful notes 
Marion Gray Traver’s winter land- 
scape is an authentic piece of outdoor 


as 


painting, as is Louise Schacht'’s “Ed. 
Bump and His Team.” Ellen Emmet 


Rand's “The Arbour” has genuine dis- 
tinction, and Lydia Emmet’s “Little 
Boy” is a charming piece of portrait- 
ure. Jessie Arms Botke’s prize deco- 
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ration struck me as a notable work 
did Minetta Good's “Still-lite* 
Corinne Finsterwald’s “Connecticut 
Milkweed” is a sturdy piece of Paint. 
ing, and among the artists I noteg for 
one reason or another are Estelle 
Mason Kingsbury, Agnes Pelton. Grace 
Turnbull, Dora Lust, Gertrude La- 
throp, Gladys Bates, Katherine Greg. 
ory, Sue May Gill, Florence Cannop 
Fern Coppedge, Helen Young and Ruth 
Thomas. I find, moreover, that these 
ladies were awarded prizes or honor. 
able mentions too numerous to lis 
such a limited review. 


as 


t in 
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The Macbeth Gallery showing 
flower paintings by C. C. Nelson, a 
young American painter of Swedish 
origin who has studied in New York 
under Nicolaides and Miller and has 
traveled and painted extensively jp 
Europe during recent years. He shows 
a rare sense for botanical form and for 
the rendering of flowers. There is cop. 
siderable variety to his arrangements 
and in two or three canvases he has 
made good use of the cactus and its 
unusual formations. A charming show 
altogether. 


is 


* * * 


The Kennedy Galleries have got to. 
gether an amusing group of prints old 
and new, dealing with various Ameri- 
can colleges and universities. This js 
the first time that we have had such a 


~ 


(Continued on page 7) 
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a 
Work, co 
l-life.” 3 
ori . 
Ctie 
paint 3 (Continued fr 
fe 
P 5 
ed for » PO ttt 
“stelle ving in New York, so far as I can 
Grace shov 5 s 
e La recall and it only goes to prove how 
- eve , = 
Greg. xceedingly charming our architectn- 
. exr' : 
innon, ral beginnings were, and how unfor- 
} Ruth nate that we had to modify the vari- 
these tuna 
honor us collegiate groups as time went on. 
’ OUS " _ ° 2 
list in One of the most entertaining prints 
hows the main building—and doubt- 
doe less the onl) building of the classical 
> and Commercial Institute at Port 
c Chester, New York, a lovely columned 
affair set about with weeping willows 
and other landscape delights of the 
oon) time, where pupils were fitted tor any 
occupation in life” for the sum of three 
Owing oom oa HERP 
s0n, a hundred dollars pel annum. There is 
wedish also a view of a young ladies’ seminary 
York that is full of charm. 
id has * * & 
ely in er ; ee 
shows The Zborowski Gallery is holding an 
nd for exhibition of modern French paintings, 
is con- featuring Seurat, Modigliani, Renoir, 
, : Cf hl 
ments Utrillo, Degas, and roulouse-Lautrec. 
he has ; ' : 2 
nd its The prize item ol the group is the trio 
> show of small studies in oil that Seurat made 
for his large painting, “Les Poseuses,” 
in the collection of the Barnes Founda- 
4 . 
a cy tion. Here is the gentle but poignant 
hts ole¢ ; . s — 
A meri- art of this master of the pointilliste 
This is style brought to a fine conclusion, A 
such a landscape from his hand. “Port au Bes- 


sin,” is a remarkable blend of detailed 
and 
ported by a sturdy framework of free 


manipulation of tone color sup- 


line and pattern. An early portrait by 
Renoir, looking for all the world like 
a fine Manet, is an interesting canvas, 
and there is one of Modigliani’s gorge- 
ously patterned reclining nudes. Two 
Utrillos, early 
amples of his 


ones, are 
art, and 
subject, 


splendid ex- 

the Toulouse- 
Lautrec ballet full of Degas- 
like gradations, is noteworthy. 
Several drawings supplement the Seu- 
rat section of the exhibition, the haunt- 
ing “Crepuscule” being a little gem of 
delicate delineation. 


also 


* * * 


Helen Young, at the Morton Gal- 
leries, is showing water colors and oils 
that display a lively interest in pat- 
tern and composition. Miss Young is 
more at ease in her water coloring 
than when confronted with oils, and 
her intelligent and sparing use of the 
ighter medium is one of her chief as- 
I am inclined to feel that she has 
a too eager interest in accent, and that 
she points up her scenes with an al- 
most repetitious display of and 
dashes. But at least she has achieved 
an individual style, and I would know 
one of her water anywhere, 
which is, as the French say, already 
something. 


sets. 
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colors 
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Charles Hovey Pepper, one of Bos- 
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ton’s most stalwart water colorists, is 
at the Fifteen Gallery with recent 
works in oil as well as water color. 


He has gained considerably in recent 
years in the development of his 
gouache landscapes, achieving a more 
elastic handling of the medium and 
winning his way toward a more indi- 
vidual treatment of the mountain 
scenery which he cultivates so assidu- 
ously during his sketching months. 
Several of these new water colors are 
touched with real brilliance, both in 
brushwork and in tonal variation. His 
portrait studies in oil are academic to 
a degree, wanting in spontaneity of 
touch and in play of color. But in the 
field of water colors Mr. Pepper has 
definitely arrived. 


* * * 


Mark Datz, discovered by Miss Paris 
at last year’s Independents’ show, is 
being featured at her Eighth Street 
Gallery with a variety of interesting 
oils and etchings. This is his first 
one-man show, and he hae just been ac 
quired by the Whitney Museum of 
American Art. Miss Paris evidently 
has a sure eye when it comes to pick- 
ing potential winners, and I feel quite 
sure that Mr. Datz has a very consider 
able future ahead of him. He is sensi- 
tive, imaginative and original, not too 
racially minded and able to combine 
the elements of fact and fancy into a 
compact and well ordered design. 


> + «6 


Gabriel Castagno, a young Cuban 
painter, is being presented at the Ar- 
den Gallery under the auspices of Mrs. 
George Grant Mason, Jr. He is show 
ing a quantity of works that range 
from large decorative scenes of native 
life to rather stylized little designs that 
seem to set somewhat at discount the 
report of his untutored existence in the 
field of fine arts. He appears to be a 
sort of Cuban Benton, with a definite 
flair for native figures worked into 
striking patterns, and he seemé to have 
a generous feeling for the less restrict- 
ed modes of representation abroad 
these days. 

a a * 


The Delphic Studios are holding an 
exhibition of paintings in fresco, tem- 
pera and oil by Olle Nordmark, a Swed- 
ish artist resident for some years in 
this city and chiefly known for his re- 
cent fresco in the First Swedish Bap- 
tist Church in East Sixty-first Street, 
quite the largest work in this medium, 
I believe, that has yet been executed in 


this city. Mr. Nordmark evidences a 
generous talent in the way of large 
scale compositions, and his designs, 


“Old Swedish Mine” and “River Drive 
in Sweden,” are full of exciting possi- 
bilities. Evelin Bodfish Bourne is also 


showing paintings at the Delphic Stu-| 


dios, water colors 
sense of pattern 
work. “The Old 
Blossoms” are 
forts. 


robust 
brush- 

“Squash 
happy ef- 


done with a 
and a fluent 
Hat” and 
particularly 


EAST FIFTY.SEVENTH-STRE 


NEW YORK. 
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National Portrait 


by the 
trait Gallery announces a large num- | 
ber of acquisitions. 


one 
or portrait-groups were acquired. They 
consisted of twenty-four oil paintings, 
one hundred and seventeen drawings, 
and 
over 
received by 
quests, 
and fourteen bequeathed last year. 


from the Queen 
ond Marquess of Breadalbane and Ad 


miral Sir George Elliot, both by Sir 
George Hayter—and one from the 
Countess of Wemyss and March, a 


sketch in oils by Philip de Lazl6 of the 
Earl of Balfour. 


NATIONAL ARTS 


the annual exhibition of painting and 
sculpture at the National Arts Club, 17 
Gramercy Park, early this month, the 
medal of the society was presented to | 
Miss Ruth Nickerson, a recent Junior 


entitled “Black Narcissus.”’ 


The Art News 


Gallery Has Many | 
New Acquisitions 


LONDON.—The annual report issued 
trustees of the 


| 


National Por- | 


During the year ended March 31 last 
hundred and forty-two portraits 


one miniature. Up to 
fifteen hundred works 
donations, 
seventeen 


that date 
had been 
loans and be 
having been given 
Among the 


year’s gifts were two 


portraits of the sec 


CLUB 1933 PRIZES 


On the occasion of the opening of 


member, for her head of a Negro youth 

Mr. A. Stir- | 
ling Calder was successful in obtain- 

ing the Maida Gregg Prize of $200 for | 
his bronze statue of George Bellows. | 
Other similar awards from the same 

source were taken by George Elmer 

Browne and Ernest Lawson, the for- 

mer with a landscape entitled 

“Uzerche,” and the latter with a paint- 
ing of one of the New York bridges. 

“Dawn,” by Eugene Higgins, drew the 
second medal awarded by the club. 


New Monestaphs 
To Be Issued by 
Whitney Museum 


The publications of the Whitney Mu- | 
seum of American Art are now to be | 
issued and distributed by The Studio | 
Publications, Inc., 381 Fourth Avenue, | 
New York City. All previous publi- 
cations, including seventeen of the | 
American Artists Series Monographs, 
a Critical Introduction to American 
Painting by Virgil Barker, and the il- 
lustrated catalog of the permanent col- | 
lection, can now be obtained from The | 
Studio Publications, Ine. This firm | 
will publish for the Museum, at an 
early date, four more monographs— | 
Ernest Lawson by Guy Pene du Bois, 
Allen Tucker by Forbes Watson, Mary 
Cassatt by Forbes Watson, Glenn O. | 
Coleman by C. Adolph Glassgold—and | 
a definitive study on Thomas Eakins by | 
Lloyd Goodrich—as well as a History 
of American Graphic Humor by Wil- 
liam Murrell. 
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the book and autograph catalogues of the 
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usefulness to the collector, the dealer, and the 


student of books and autographic material. 





Most of these catalogues are illustrated, pre- 
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ing the year. 
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HONOR THE GIVER 


The American attitude of accepting 
as a matter of course bequests of the 
most princely nature is a phenomenon 
peculiar to this country alone. Due, as 
it undoubtedly is, to thoughtlessness, 
it may well come up for attention now, 
along with other matters usually neg- 
lected in times of large spirited gen- 
erosity. 


The American collector, who so fre- 
quently makes the museum the recip- 
ient of art treasures which have taken 
him a lifetime to assemble, must often 
content himself with impressive en- 
comiums in the bulletins issued after 
his death. The museum gets the bene- 


latter is an example of the not so rare 


| ways been employed as an encourage 





fit; and yet up to now there are few 
instances of the museum encouraging 
or advising the struggling collector. It 
is left to the dealer to assist or hinder 
the forming of these notable aggrega- 
tions which are eventually destined to 
enrich the cultural life of the commu- 
nity. The high quality of these collec- 
tions testify, in many instances, quite 
as much to the credit of the dealer as 
to the perspicacity of the amateur. 
For, be it said to their credit, there 
are those who have been more inter- 
ested in helping their clients maintain 
the standard of acquisition than in 
amassing a fortune for themselves. 
And yet, since money is the recognized 
mode of achieving fame in this coun- 
try, they have remained during their 
lifetime and after death practically 
without recognition. 


Mr. Stevenson Scott’s recent gift of 
an Epstein bronze to the Toledo Mu- 
seum as a memorial to Mr. Henry Rein- 
hardt therefore constitutes an almost 
unique tribute; while, coming as it 
does from a competitor, it gains espe- 
cial appeal. This gesture is a timely 
reminder of Toledo’s debt, both to the 
generosity of Edward Drummond Lib- 
bey and to the friendship and years of 
close association between the collector 
and Mr. Henry Reinhardt. For the 





| 


dealer, who puts ideals of service be- 


yond those of personal wealth. 


Elsewhere public recognition has al- 


ment to reach and maintain a high 
standard, and this has also obtained in 
the field of art. It 
England, in 


political 


is well known that 


addition to rewarding 


achievements, has also 


knighted and raised to the peerage 
those who have made important con 
tributions to her national museums, 


whether collector or dealer. Repub 


lican France at once affords the most 
striking contrast and the _ closest 
parallel to this country For this na- 


tion, to whom art has always been of 


paramount importance, has been 


the 
whatever 


gen 
bestowing Legion of 
all 
who have added to the artistic 


treasures of 


erous in 


Honor upon those, their 


status, 
In other 


the state great 


European countries, as well as in the 


East, some mode of registering appre- 


ciation of public minded citizens while [ 


they still alive has been found. 


Cannot a similar 


are 
honor be evolved as 


| mark of esteem for the collectors and 


dealers of this country, who, in such a 
short while have, through their enthu- 
siasm and 


generous activity raised 


America to a leading position in the 


field of art? 


[penietenbtonnmpesenseoccocsnccoes 
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Schlotheim, Mme. de Dominguez 
the Hon. Mrs. Charles Coventry. 
Mr. Eland was credited 
the originator of preparin 
crayon portraits on vellum. 


and 


with being 
& life-sizeg 


* * ” 


Mr. Eland was for some years asso 
ciated with the Traphagen Schoo] an 
the following tribute from Mr. W.R 
Leigh of this insitution, throws a yiviq 
light on the artist’s personality: 

“T have known John Eland for many 
years. The thing that impresseq me 
most vividly in him, was that his mind 
was not preoccupied with the how in 
art, so much as with the what. The 
way in which an idea was handleq— 
the technical execution—did not ap. 
sorb his full attention; rather his ep. 
ergies were concentrated upon the con- 
ception, and that which it conveyed, 
In these days this is a rare quality, out 
of fashion and neglected, but of courge 
it is the biggest thing in art. What 
the picture means is always more im. 
portant than the method used in paint. 
ing it. 

“Although Mr. Eland was well known 
as a portrait painter, it was not only 
in portraiture that his genius ap- 
peared. Much of his strength lay jn 
his imaginative conceptions, which 
were so well expressed in his etchings 
and aquatints. ‘The Dark Hours’ and 
‘The Four Horsemen’ are works in the 
grand manner. The imaginative qual 
ity in these pictures is of a very high 
type and partakes of the magnificence 
of conception for which English poets 
are renowned. Many of his works had 
this same rich beauty. 

“All who knew Mr. Eland felt his 


|sensitiveness, his gentleness, simplie- 


By EPSTEIN 


This fine bust in bronze has been given by Mr. Stevenson Scott to the Toledo 
Museum of Art, in memory of Henry Reinhardt, father of 
the present head of the gallery of that name. 


| casso less so than the others for the rea- ; 


By Maurice Sachs 
Published by Alfred A. Knopf, 
New York 
Price, $3.50 


The Decade of Illusion, or Paris} 
1918-28, is the main theme of Maurice 
Sachs’ entertaining chronicle of a time 
that is still so close to us as to hardly | 
seem, as yet, a period. But Mr. Sachs 
has shrewdly shaped it into a decade 
of glittering accomplishments and per- 
sonalities,—that is, as far as the city 
of his birth is concerned. The pulse of 
our own metropolis throbs too feebly, 
too obscurely, for us to segregate such 
years all at once. But in Paris, where 
a constant dramatization of life goes | 
on as in no other civilized center, Mr. 
Sachs found a decade of people and | 
events that reads almost like a novel. 
Perhaps the reason is that, as well as 
having a tremendous flair for all man- | 
ner of people, he saw this bright | 
parade through the eyes of youth. His 
keenly analytic mind also helped to | 
substantiate his sentimental attach- | 
ments, which form the _ secondary 
theme of the book. 

Mr. Sachs’ own personal progress 
fhrough the town, his own inner re- 
actions, his successes, his failures, are 
fully recorded. At times the book 
seems slightly more concerned with 
Maurice Sachs, 1918-28, than it does 
with Paris of the same period. But 
that again may be easily set down as 
the prerogative of youth, for although 
Mr. Sachs has gone about a great deal 
he yet remains a remarkably young 
man. 

For my part, “The Decade of Illu- 
sion” attempts to cover the field of 
“Tout Paris” with a too unremitting 
concern for every least claimant to 
fame. You hardly sense Paris for the 
multitude of personalities. In his pur- 
suit of material, he has left hardly a 
celebrity unturned. I should much 
rather have had Mr. Sachs concentrate 
on fewer fashionables and favorites, 
letting us into more intimate revela- 
tions, as he does so well in the Cocteau 
chapter. Instead of his endless and 
sometimes tiresome classification of 
this group and that, we should know 
more about that exciting party that the 
Count de Beaumont gave. Then, too, 
we should hear something more of the 
conversation that went on at the 
“Boeuf sur le Toit.” But Mr. Sachs’ 
penchant for weighing and measuring 
his circle of friends and acquaintances 
sweeps him away, until toward the end 
of the book he settles down to intimate 
accounting of his four most especial 
friends, Jean Cocteau, Jacques Mari- 
tain, Max Jacob, and Pablo Picasso. 


These “magicians,” as he calls them, 
step out of the book with Mr. Sachs 
and become very real and personal, Pi- 


| all of a 


son that the author, while keeping him | 
to the last as his piéce de résistance, | 
has practically snowed him under with 
a weighty discourse on Cubism. But 


| then I suspect Mr. Sachs of being some- | 


thing of a magician himself, and if he 
keeps back much of his valuable 
Picasso material, it is doubtless be- 
cause he is not to be caught bringing 
all his bunnies from the hat at the 
very first go off. It will not be long, I 
imagine, under the kindly reception 
that his “Decade of Illusion” has been 
accorded, before we shall have a really 
intimate, revealing study of the great 
Spanish painter at Mr. Sachs’ hands. 
At all events the last part of the 
book is warm, winning, and calculated 
to show up we Americans as a pretty 
dull lot when it comes to living. Jean 
Cocteau’s conversion to 
and its attendant excitements among 
the Paris art lovers, is a marvelous 
thing in itself. Imagine the New York 
ateliers under similar circumstances, 
say if Julianna Force went Buddhist 
sudden, or Alfred 
took to Voodooism. I doubt if many 
conversions would result in the man- 


Catholicism, | 


Stieglitz | 


ner of Mr. Sachs’ tempestuous young } 


| even to the steps of the altar. 


| 





Parisians, ‘whose worship extended 


how we do things differently here in 


Some- | 


America, as Mr. Sachs has pointed out. | 


We have no single milieu in this coun- 
try where “one salon leads to another.” 
We are individualistic; whereas the 
French move “en masse.” 


The book is a refreshing revelation 
of the ardent approach of the French 
artist toward art in general, and it 
makes entertaining reading for the 
most part. The author’s wife has done 
the translation. As Mr. Sachs has 
brought into his ““Who’s Who” such a 
multitude of prominent folk on both 
sides of the Atlantic, he should enjoy 
a wide circulation for his first book. 
I think he will advance his literary 
reputation considerably by confining 
himself in the future to a less discur- 
sive attitude towards life. He writes 
too well to be sidetracked by an easy 
success like his “Decade of Illusion.” 


a Fs 


OBITUARIES 


ELI K. PRICE 


Eli Kirk Price, president of the 
Pennsylvania Museum of Art, who won 
the 1928 Bok prize in recognition of his 
services to the city of Philadelphia 
died at his home on January 24 as a 
result of a heart attack. He was seven- 


| 


ty-two years of age. Mr. Price spent 
many years of his life actively engaged 
in the public service. As a member of 
the Philadelphia City Council, he 
strove consistently for a number of 
years, against strenuous criticism and 
active opposition, to extend Fairmount 


Park and establish the museum at its 
head. It was his great ambition to see 
there an avenue which should ap- 


proach in beauty and impressiveness 
the Champs Elysees. And to this end 
he early obtained the approval of the 
Council to remove the old water works 
at Fairmount, and saw the vast plan 
through, although the rapidly mount- 
ing costs created many enemies. As 
president of the Museum for several 
years Mr. Price was still in office when 
the new building was completed, and 
he was able to see the many period 
rooms furnished, the permanent col- 
lections installed, and finally the open- 
ing of the section devoted to Mediaeval 
art. 


JOHN S. ELAND 


John Shenton Eiand, whose portraits 
of children had won him a wide reputa- 
tion, died on January 9 at the age of six- 
ty, following an operation. The artist, 
who came to America from England in 
1914, is well represented in permanent 
exhibitions both here and in Europe. 
His art education was obtained at the 


|Royal Academy art schools, where he 





was a pupil of Sargent, who was then 
at the height of his fame. He also 
worked for a short time in Paris. After 
having his first picture accepted at 
the Royal Academy in 1894, Eland was 
thereafter an almost constant exhibitor 
of works in many mediums, including 
oils, watercolor, sculpture and black 
and white. In addition, many ex- 
amples of his art were displayed in 
other important galleries, both in Lon- 
don and on the continent, as well as 


in some American cities. At the time 
of his death several of his paintings 
were on exhibition at the Brooklyn 
Museum. Other New York Galleries 
where his work has been shown in- 
clude the John Levy Gallery, the Hotel 
Waldorf-Astoria and the Hotel Elysee. 


Among the many distinguished 
people who sat to Mr. Eland for their 
portraits were: Mrs. Andrew Carnegie, 
Colonel Winston Guest, Elon Hunting- 
ton Hooker, the late Cardinal Gibbons, 
the late Rodman Wanamaker, Princess 
Victoria of Schleswig-Holstein, Prin- 
cess de Braganza, the Duke of Hamil- 
ton, Lady Flora Poore, Lady Helena 
Acland-Hood, Lady Helen Grosvenor, 
Lady Murray of Elibank, Baroness Eva 


ity, and unworldliness. He was the 
antithesis of the acquisitive, the hus. 
tling money-getter. He was a refined 
and non-aggressive being in whom 
were reflected ancient civilizations, 
centuries of association with elevated 
thoughts and beautiful things. His wag 
indeed a rare spirit. He was a poet 
who expressed himself graphically, By 
the too-early passing of this artist, the 
world has lost conceptions which 
would have enriched it.” 


MRS. GEORGE K. 
MEYER 


The cause of art loses a devoted ser- 
vant in the passing of Mrs. George K. 
Meyer of Dallas. Her death, which oc- 
curred on December 23rd, brought to 
a close a life of unselfishness dedicated 
to the development of art appreciation 
in the people of the state of Texas and 
of the city of Dallas where she made 
her home. 

To her perseverance and leadership, 
the city and its people are indebted for 
|a collection of some seventy paintings 
|which will form the nucleus of the per- 
manent collection which is owned by 
the city. Mrs. Meyer served as Presi- 
|dent of the Dallas Art Association for 
|twenty-five years. Her resignation from 
| the office of president was based upon 
her belief that a man could better serve 
the interest of the organization in ad- 
vancing the plans for a museum of art 
to be built by the city. The honorary 
office of President Emeritus was con- 
ferred upon her. She continued as an 
enthusiastic member of the Board of 
Directors of the Dallas Art Associa- 
tion, taking part in the activities of the 
gallery and the activities of the or- 
ganization until her death. 


The many exhibitions which she of- 
fered the public both at the State Fair 
and in other cities in the state quick- 
ened the appreciation of the public for 
works of art and awakened in many citi- 
zens a desire to keep in their own 
homes many of the canvases which 
were offered. 


Soon after the title of President 
Emeritus was conferred upon Mrs. 
Meyer in 1923, F. Luis Mora was com- 
missioned to paint a- portrait which 
was to become a part of the permanent 
collection. On January 6th, a memo 
rial exhibition in the Dallas Museum 
of Fine Arts was arranged honoring 
her achievements. The portrait occu- 
pied a place of honor which was shared 
by a bust in plaster which is a late por 
trait study by Allie Tennant, sculptor, 
of Dallas. The bust is an unusually fine 
likeness and gives expression to the 
great and courageous soul of the pio 
neer woman which Mrs. Meyer so truly 
typified. While not a pioneer in the 
sense of age, she could be honestly 
termed a pioneer in the field of art 48 
her initial efforts were staged at a time 
when interest in painting and sculpture 
was limited to a very small group.— 
BH. J. A. 
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| French Academy is typical of this dis-|of mauve tones will strike the eye first, 
tinguished leadership. A _ splendid|but these will be found to readily dis- 
| catalog de luxe has been compiled, |solve into others like the swift, yet or- 
lillustrating some of the outstanding | dered, transitions of music. 
|contributors to the Salon, including the | — 


a or Ravel’s Bolero” of | STERNE TO HAVE 
| A ONE-MAN SHOW 





The “Expression from the Phédre,” 
|which has appealed greatly to the sie 
French fancy, is an entirely original, The Museum of Modern Art an- 
highly mystical, symbolic canvas, of|nounces its first one-man showing of 
|rare grace and beauty. This painting | the work of an American artist, a retro- 
illustrates many of the artist’s most|spective exhibition of the paintings, 
characteristic contributions to art, and|sculpture, and drawings of Maurice 
the spiritual values +f his work. The|Sterne. The display will open to the 





“EXPRESSION FROM MASSENET’S L’OUVERTURE DE PHEDRE” 
This mystical canvas has been acquired by the French State from the current exhibition of the “Premier Salon des 
Artistes Musicalistes” at the Galerie de la Renaissance, in Paris. 


Sassoon Made Head 
Of the National 
Gallery Trustees 


’ a Sa r.4¢.n4)| New York, was the recipient of the y eee = ey 
LONDON.—The board of the National Anna Hyatt Huntington prize of $250 PARIS Expression , from Masse- 
Gallery has seen many changes of late. | for her “King Penguin,” which was net’s L’Ouverture de Phédre,” by I. J. 


Lord Lee of Fareham, in accordance 


with the enactment that trustees may 
only hold office for a period of seven 
years, has retired at the expiration of 
that term, leaving the post of chairman 
vacant. This has now been taken by 
Sir Philip Sassoon, who will hold it 
for a year or longer on re-election. 
After the friction between the gallery 
officials and the Board of Trustees, it 
is felt that the appointment holds 
promise of greater smoothness in the 
working of the Gallery’s affairs. 

Sir Philip, it is known, is in favor of 
what would be a real revolution in this 
quarter, namely, a policy 
our national treasures to other gal- 
leries, after the manner adopted by the 


a Ba : ‘ 2 art, and especially to the idea of a | 
Louvre and other state museums. It The Eloise Egan prize of $150 for painted art of music. | 
may be that at first the privilege of | landscape painting, to Minnetta Good | The most distinguished patrons of 
borrowing will only be granted to our | of Red Bank, N. J. France, headed by Edouard Herriot are | 


own provinces, where there are num- 
bers of art students and lovers who are 
unable to visit the metropolis, and are 
thereby cut off from the enjoyment of 
national possessions. If we continue to 
accept loans for great exhibitions from 
abroad, there is no doubt that we shall 
have to further extend our own lending 
to the continent. At present the idea is 


to restrict loans to pictures by the Brit- | 


ish School. 


In a sense Sir Philip has created a 
new type of artexhibition. The inter- 
esting series that has been yearly or- 
ganized at his private house in Park 
Lane has amply justified his belief that 
for a show of this kind the proper set- 
ting is a home.—L. G. S. 


of loaning | 


ART PRIZE WON | 


| 


BY MISS LATHROP | 


The well known animal sculptress, 
Miss Gertrude K. Lathrop of Albany, 


judged the finest exhibit in this me- 
dium at the annual exhibition of the 
National Association of Women Paint- 
ers and Sculptors. Other leading 
awards in the exhibition, which will 
continue until February 5, are as fol- 
lows: 

The National Association Medal for 
the best work of art, awarded post- 
humously to Susette Keast of Phila- 
delphia, who died last August, for her 
painting, “Gorman’s Fish Place.” 

The Margaret Cooper prize of $100 
for the best portrait, to Gertrude 
Schweitzer of Hillside, N. J. 

The Marcia Brady Tucker prize of 
$100 for the best decorative painting, 
to Jessie Arms Botke of Wheeler Can- 
yon, Cal. 


The Eloise Egan prize of $50 for still 
life painting, to Estelle M. Armstrong 
of Nutley, N. J. 


Ss 


By I. J. BELMONT 


French State Buys | 


The Kate T. Davison prize of $50 for | 


a black and white, to Ruth Thomas of 
Newport, R. I. 

The Anna Hyatt Huntington prize 
of $100 for water-color painting, to 
|Helen Young of Mount Vernon, N. Y. 
The Lindsey Morris Sterling prize 
|of $50 to Artemis Tavshanjian of New 
| York. 

The Nanna Matthews Bryant prize 
| of $25 for sculpture, to Katharine Greg- 
ory of New York. 

| The Olive Noble prize of $50 for 
figure composition, to Grace Thorp 
Gemberling of Philadelphia. 


Musical Painting 
From I.J. Belmont 


Belmont, now on view in the “Premier | 
Salon des Artistes Musicalistes,”’ at the | 
Galerie de la Renaissance in Paris, has 


| been acquired for the French State. 


This is one of the three canvases sent to 
the exhibition by Mr. Belmont at the 


| request of this newly formed society. 


Mr. Belmont’s exhibition of painting 


|in color music at the Bernheim-Jeune 
| Gallery in Paris, June, 1931, met with | 
Alexandre | 


great praise from Arséne 
and other leading French critics. The 


|interest aroused at that time has led 


to him being invited to contribute to 


ithe premier exhibition of these musi- 
ically minded artists, and now to this | 


acquisition of one of his works by the 


French government. This is felt to be| 
a genuine encouragement of American | 


\the sponsors of this “ Premier Salon des | 
opened | 


Artistes Musicalistes,” which 
December 20th and is still in progress. 


The Committee of Honor include some | 


sixty names, among them the outstand- 
ing connoisseurs in French public life 
and education, representatives of the 
Academy and of the Institute of France. 
art critics, and directors, professors of 
the arts and of letters at the Sor- 


| bonne, the Beaux Arts, various national 


museums, and the ministers of several 
European countries. Many leading mu- 
sical directors and composers, includ- 
ing Honegger and Ravel, as well as 
distinguished scholars, aestheticians 
and writers are also earnest friends 





of the society. Paul Valery of the 


many 


_ gradations of colors defy de-| public on Wedensday, February 15th, 
cription. Perhaps the predominance|and will continue until April 1. 
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Ball and Graupe 
To Hold Notable 
March Dispersal 


BERLIN—The announcement of an 
important sale to be held early in 
March at Ball and Graupe’s in Berlin 
augurs well for the spring auction sea 
son and confirms the expectations ex- 
pressed on previous occasions that the 
German art market is again showing 
an upward trend. The material that 
will be dispersed is of the very first 
rank and promises to make the sale an 
event of international importance. It 
consists of about one hundred and fifty 
works of art emanating from the 
“Griineberg,” the ancient homestead of 
the Rothschild family, now the proper 
ty of Baron Albert Goldschmidt-Roths- 
child. The first Goldschmidt-Roths 
child sale two years ago at Ball & 
Graupe’s was one of the biggest auc- 
tion events that Berlin ever witnessed, 
and one may safely venture the proph- 
ecy that the same interest will attend 
the present auction. 

As yet only a general survey of the 
contents of the collection can be given, 
because the material is not yet avail- 
able for inspection. The outstanding 
paintings include works of the English, 
French, Spanish and Italian schools. 
Such works as “The Portrait of an 
English Prince,” by Lawrence; a dou- 
ble portrait by Romney, the portrait of 
an English lady and her son by Reyn- 
olds and a landscape by Morland are 
notable in the English group, while 
leading works by French artists in- 
clude three pastoral subjects by Pater, 





a genre scene by Boilly, the painting of A FAMILY GROUP CELEBRATING AN ANNIVERSARY By JOHN WELLS 
a garden by Lancret, several Hubert This charming group may be seen in the show of portraits by this artist to open at the 
Roberts, showing parks enlivened by Knoedler Galleries on February 


figures and the “Portrait of a French 
Princess,” by Van Loo. From the brush 
of Goya is a vivacious “Gentleman on 


Horseback,” and in the Italian group R rE C = N 2 A L Cc Ti O N p R | C Z v 
one notes especially a coast scene by 

Guardi and the “Portrait of a Lady,” by 

Longhi. PPP POP PLO LSILe 


oer 
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The selections of Louis XV and Louis! HENDERSON SHAVIAN COLLECTION 


tapestries and rugs, English and French | 618—-Flemish Renaissance tapestry, 


69 Spring by Joh 
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rHROPP, VICKERY ET Aq, 
PAINTINGS , 
American-Anderson Gallerie Th 
ers of the paintings from the 
f the late Miriam D. Thropp, W 
ry ind othe source ol Jar 


phy, N.A signed and dated H 
i. Russell, Agent ; 

71 ‘Bacchanalian F « t Va by 
Adolphe Joseph Thomas Monti- 
celli, French 1824-1886, signed: 
W. T. Costell 

79 Porthole’ portrait of George 
Washington, painted by R 
brandt Peal signed; John Levy 
Galleries . 95 

0 Martha Washington,” “port- ™ 
hole portrait by Rembrandt 
Peale, signed companion to the 


preceding ; H. FE. Russell, Agent 


900 


COLLECTION OF SYRIE 
MAUGHAM, INC, 

American- Anderson Galleries Fine 
French and English decorative furni- 
ture, and artistic accessories for interiors 
comprising the entire stock of Syrie 
Maugham, Ine., of New York, together 
with selections from the stock of Syrie 
Lt., of London, were sold on the afternoon 
of January 21, bringing a grand ' 
$22,810. The highest prices in the 
were fetched by the following ite 


total of 
dispersal 


129—Pair of wing armchairs in tur- 
quoise silk damask, Georgian 
stvle; Mrs. H. Morrison ...... .. $580 

197 Aubusson carpet, about 1840; 
Miss Dorothy Willard ........... 59 


THIEME PRAISED 
IN FRENCH PRESS 


Mr. Anthony Thieme, the well known 
American painter has recently held a 
highly successful exhibitien at the 
Galerie Jean Charpentier in Paris, In 
this connection, the following com- 
ment made on his work in the Novem. 
ber issue of the Journal des Arts wil] 


XVI furniture comprise some exceed- American-Anderson Galleries—The dis- | furniture and objects of art from the es- XVIth century, “The Wars of undoubtedly be of interest to the ar. 
ingly valuable pieces: a commode by| persal of the Shavian collection of Dr. | tates of the late en D Bc dk ps ncae the Romans”; Mr. F. W. Pyne.. 1,900 | tist’s many admirers in this country: 
. . . ( ye reson ) ; ‘ - ne mn, i? ’ Tie 1i11S CRE v> t e- 620 > ssele st “Seipnio >on . 
Crescent richly adorned with ormulu a ar = _ —_ m seme it ea, | land, and from other sou Foglized a | ee or ussel Page ot A Scipl x “We took great pleasure ts 
red a total of $7,887. e lis elo 1¢ soda in mM Ol sources, re ah ceiving 1e arthaginian f- ? KR STes ras ‘“e *xam- 
mounts; two lacquer commodes by Du- principal prices attained in the sale: grand total of $71,699. We list below the ficers,”’ Jacob aa Cath rine ining the fifty-four works by ‘ then 
fas . isite ; e P 2g ’ SA mee fs : . : highest prices obtained in the dispersal: G ] Srussels. ; t 16 tH , we a Ty 4 nthony 
»0is; exquisite little tables, many| 144—A 54-page letter, written Jan. I ieubels, Brussels, about 1610; Thieme, now on exhibition at the Je: 
emanating from famous French collec- 1%, 1905, in answer to . peries 233 oy = _ ue, d ited a ? A F. L. ag WSC. eee ee eee 750 Chases : tie ; Gale v] The as . fe ae 
2- § © -awinge-Tr sinh win of questions about his life anc A.H.”; Mr. J. HE. Merriman.... 000 522 “lemish early Renaissance sil- < TL ULe rAlerle, *y reveé 1a 
oaee a OWS Holm enites, career. Gabriel Wells.......... $2,400 | 580--Set of eleven silk petit point ver-woven tapestry, about 1525, their creator is a colorist of great 
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COMING AUCTIONS }| 
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AMERICAN-ANDERSON 
GALLERIES 





HUTAFF FURNITURE 
AND DECORATIONS 


Now on Exhibition 
Sale, February 3 and 4 


A large number of important signed 
pieces by famous cabinetmakers of the 
Louis XV and Louis XVI periods are 
featured in the collection of French 
and English XVIIIth century furniture 
and decorations, from the stock of John 
Park Avenue, 


American-Ander- 


Ine., of 290 


now on the 
con Galleries, to be sold by their order 


H. Hutaff, 
view al 


the afternoons of February 3 and 4. A 
small Italian group and a few impor- 
tant American numbers are in- 
cluded in the 


eroup of antique French and Chinese 


early 


catalog, as well as a 


painted wall paper and screens. 


Delaunay, Malot, Delorme, Bayer, 
Hedouin and Malle are among the fa- 
mous French cabinetmakers = repre- 


sented by signed pieces in the French 

furniture, which comprises beautiful 

examples in acajou, kingwood, bois de 
rose, walnut and tulipwood. The Eng- 
lish furniture is mainly XVIIIth cen 

tury and features a number of fine 
Georgian carved pine pieces. Especial- 
lv to be noted in this group is a com- | 
plete room, in exceptional condition. 
Rare Adam and Chippendale pieces 
and good examples of Queen Anne, 
Heppelwhite and Sheraton also appear. 
Of special interest also is a group of 
important antique French and Chinese 
painted wall paper and screens. Oude- 
naarde tapestries, various types of 
clocks and mirrors, decorative paint- 
ings, French faience, porcelain vases, 
some fitted as lamps, terra cotta statu- 
ettes, Capo di Monte figurines and 
groups, wrought iron and tole objects, 
and a group of drawings from the col- 
lection of the Hon. John Boyd Thacher, 
of Albany, and from the collection of 
the Prince d’Ysenburg-Birstein, are 
further features of the dispersal. 

In the Louis XV signed pieces are 
three important examples made by fa- 
mous ebenistes of the period. The one 
which we illustrate, by Hedouin, is 
finely typical of the specimens in this 


category, while the other two are by 
Malle and Delorme. Among the fine 
Louis XVI writing tables an acajou 


salon piece is especially to be noted. 
Representative of the handsome and 
rare examples to be found in the group 
of chairs is a Louis XV carved walnut 
armchair by Jean Delaunay, and an- 
other similar example by the same 
maker. In the Louis XVI group one 
notes especially two signed 
walnut bergeres by F. Bayer. 

The Georgian room, which 
from a manor house in Buckingham- 
shire, has four complete walls of knot- 
ty pine, with beveled and ovolo-molded 
panels and wainscot, divided by a 
course with rosette and ribbon carving. 
The two doors have leaf-carved panels, 
While the fireplace, with beautiful urn 


and floral pendant ornaments on the |} 


pilasters, is flanked by two shell niches. 
Both the fine color of this interior and 
the old brass hardware and iron hinges 
add further to its interest. 
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1-2-3 Room Suites 
Furnished or Unfurnished 
By the day, month or year. 

ROOM AND BATH 

$4.00 DAILY 
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By J. B. HEDOUIN, FRENCH XVITIITH CENTURY 
Included in the fine furniture and decorations from the stock of John H. 
Hutaff, Inc., of 290 Park Avenue, to be sold the afternoons of Feb- 
ruary 3 and 4, at the American-Anderson Galleries. 


NATIONAL ART 
GALLERIES 


WRIGHT-CROW THER 
EARLY AMERICAN 
COLLECTION 


Exhibition, January 29 


Sale, February 2, 3, 4 


Rare early American furniture, com- 
prising examples by Savery, McIntire, 
and Duncan Phyfe, are featured in a 
sale to be held by order of Clarence 
Wright of Oswego, N. Y., John 
Crowther, of West Dennis, Cape Cod, 
and other consignors at the National 
Art Galleries, Rose Room, Hotel Plaza, 
on February 2,3 and 4at 2:15 P.M. A 


maple 
sofa 


front-panels and a charming 
with the backrail carved with 
American eaglé and drapery swag mo- 


tives. The famous Philadelphia cab- 
inetmaker, William Savery, is repre- 


sented by a pair of important Chip- 
pendale side-chairs similar to those in 
the Reifsnyder sale. Fine 
land pieces are especially 


New Eng- 
numerous, 
and comprise such much desired col- 
lectors’ specimens as an XVIIIth cen 
tury mahogany high-boy; an 
pine-mantel wall panelling; a beauti- 
fully proportioned small sideboard, 
circa 1780, and one of the much sought 
Martha Washington armchairs in the 
original home-spun linen upholstery. 

Other pieces in the sale may be 
traced to various cities. From Salem, 
circa 1765, comes a most interesting 
serpentine-front mahogany desk, while 


unusual 


|a notable historical pine grandfather 





varied selection of glass, china, paint- | 


ings, Currier and Ives lithographs, as 
well as a large group of miscellaneous 
objets d’art are also found in the dis- 
persal. 
January 29. 

Among the interesting specimens by 


McIntire, one notes especially a ma- 
hogany sideboard with bird’s eye 


clock comes from the Longfellow home- 
stead in Portland. Historical associa- 
tions also enhance the value of a hand- 
some Rhode Island block-front chest of 


} drawers, circa 1765, which was ob- 
| tained in England where it had been 


Exhibition commences Sunday, | 


shipped by its Tory owner at the con- 
clusion of our War for Independence. 


Among the pieces emanating from New | 


Hampshire, one notes especially a rare 
gallery-top maple high-boy. The later 
pieces include two especially fine Dun- 








can 
| chairs 
| splats, 


t 
I 
I 
t 


Phyfe 
with exquisite lyre-shaped | 
and an important drop-leaf 
able, mentioned in all the leading 
00ks on American furniture. The fur- 
1iture group further included some of 
he much desired XVIIth century 


pieces, Windsor chairs in great variety 


( 


I 


of types, and charming specimens in 
yine, maple, cherry, etc. 


A large group of Currier & Ives 


prints and a group of early American | 
glass, including Sandwich, Stiegel and | 


€ 


a variety of other blown, moulded and | 


pressed types, will be further attrac- 


| tions for collectors of Americana. The | 
selection of china is also extremely 
varied, comprising charming speci- 


mens of Oriental Lowestoft, quaint old | 
lustre ware, Bennington figures, Staf- | 


tories. 


| the 


fordshire groups, old Wedgwood, 
rian 
both 


Pa- | 
ware, and other examples from 
English and American manufac- | 
Further to be noted are a small 
group of hooked rugs, and a series of 


| paintings, watercolors and pencil draw- 


ings featuring primarily Italian and | 
American work. Various quaint ob- 
jects of household utility, such as old 





| pewter and copper, tole ware, cover- 


lets, lamps, warming pans, silhouettes, | 
etc., round out the collection. 

On Saturday evening, January 
Mr. Israel Sack will broadcast over | 
Station WFAB on early American fur- 


niture, under the auspices of the Na- | 


tional Art Galleries. 


INDOOR ART MART 
WILL SOON CLOSE 


The Indoor Art Market, 134 East 
74th Street, which has been sponsored 
and subsidized by Mr. and Mrs. Lucien 
H. Tyng and is under the direction of 
a committee of forty-nine prominent 
collectors, has announced 
on January 3l1st. 

Established in November in an en- 
deavor to assist the large number of 
recognized artists who are feeling the 
stress of present conditions, the Art 
Market has successfully fulfilled its 
purpose as an emergency relief meas- 
ure. Of the five hundred works, in- 
cluding paintings, sculpture, water- 
colors, drawings, lithographs and etch- 
ings, which have been exhibited more 
than two hundred and twenty-five have 
been sold. The sales averaged $25.00 
per item and resulted in a return to 
almost every artist exhibiting. In ad- 
dition, a number of portrait commis- 


sions were received and contacts made 


items, a set of six side- | ROMNEY 


on the 
known as 


|amounted to 
28, | 


its closing | 


DISPUTE 
IN LONDON COURT 


LONDON.—A claim for commission 
sale of a 


“Anne 


Romney portrait, 
Marchioness Town- 


shend,” came before Mr. Justice Mac- 
naghten in the King’s Bench Division 
on December 


15th, the 
Trade Journal reports. 

The plaintiff was Sir Egerton Hood 
Murray Hamond-Graeme, North Aud- 
Street, and the defendants, Mr. 
Lennard Robinson, Garrett House, 
Cleveland Row, St. James’s, W., and 
Mrs. Georgina Blois, Bryanston Man- 
sions, York Street, W. 

The picture was sold for £7,000 to 
Mrs. William Goadby Loew, an Ameri- 
can. For the plaintiff it was stated 
that Sir Egerton Hamond-Graeme 
and defendants had been associated in 


London Art 


ley 


The commis- 
sale of the Romney 
£500, and  »plaintiff 
entitled to one-third, 


business for some time. 
sion on the 


claimed to be 
£166. 

Of the commission £250 was paid by 
Mrs. Blois to Mr. Robinson. Plaintiff 
based his claim on a contention that 
he was instrumental in bringing the 
parties together in March, 1931, when 
the question of the sale was first men- 
tioned. 


Plaintiff, in evidence, stated that he 
had an interview with the two defen- 
dants in March, 1931, when Robinson 
said he had a client for a full-length 
portrait, and asked plaintiff if he 
knew of such a portrait. Sir Egerton 
said he would look about. 


He saw Mrs. Blois, and Romney's 
picture was sold to Mrs. Loew. They 
agreed that the commission of £500 
should be shared between them. Mrs. 
Blois and Mr. Robinson agreed that 
that was quite fair. 

Mr. Robinson said the picture was 
sold by Mrs. Blois to Mrs. Loew, who 
was an old client of Mrs. Blois, and 
he did not consider that Sir Egerton 
had any claim for commission. “The 
commission belonged to her,” added 
Mr. Robinson, “and she gave me £250 
for my help.” 

Mr. Justice Macnaghten said there 





in the commercial field for many of 
artists. The exhibition and sale 
will continue until January 31st. 
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CONTEMPORARY ART 


PAINTINGS BY 


CARLA WELLENDORF 


January 31st to February 11th 


61-63 EAST 57th STREET 


GALLERY | 


NEW YORK 
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15 EAST 69th ST. 


NEW YORK 


5 SEILERSTATTE, VIENNA 


KE. & A. SILBERMAN 


EAST FIFTY-SEVENTH 


would be judgment for Sir Egerton 
against Mr. Robinson for £72 10s. 1d. 
}and against Mrs. Blois for£94 3s. 3d. 


. A. ELSBER 


OF ALL 


ANTIQUE 


TEXTILES 
PERIODS 


IN LARGE OR SMALL YARDAGES 


HISTORIC PIECES 


51 EAST 577m STREET 


STREET 


Fuller Building 


FOR COLLECTIONS 
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LONDON LETTER 


By Loutse 
SLOOP LLEF 


An echo of the successful Antique 
Exhibition held this autumn at Chris 
tie’s, under the auspices of the Brit 
ish Antique Dealers’ Association, 1s 
contained in the announcement that 
the National Art Collection Fund and 
two Benevolent Funds have benefited 
by the admission fees to the show 
to the extent of more than £1,600 
an indication of the great number ol 
visitors attracted during the few weeks 


of its duration. 
* * * 


The Royal Academy has now defi 
nitely decided on its program for the 
winter of 1935. It is to collaborate 
with the Royal Society of Arts in 
holding an Exhibition of Art in In 
dustry, the aim being to get manu 
facturers to perfect the design and 


decoration of their products. For som¢ 
time now there has been a movement 
on the part of commercial undertak 
ings to employ the expert artist, but 
far more may yet be effected in this 
direction. There is no doubt that ou 
future in trade also depends largely 
on the degree to which we may be able 
to further ally industry and art, 
that the exhibition is important from 
the economic as well as the purely 
aesthetic standpoint. Incidentally it 
should do much to lessen the numbe! 
of unemployed artists. 

+ » * 

We are looking forward to the open 
ing, in another week's time, of the 
1933 Exhibition at Burlington House. 
This will feature the work of lately 
deceased Academicians, including Sir 
William Orpen, Charles Ricketts, 
George Lambert and Charles Sims. 
The Victoria and Albert Museum is 
supplementing the display by holding 
concurrently a special show of Rick- 


so 


ito the above mentioned hall, 
| with a great variety 


Gordon-Stables 





same galleries, maintains an advance 
with every show. The brothers, 
Steggles, are amongst the most tal 
ented members, achieving a certain 
modernity of effect with a smoothness 
of technique which takes one back to 
some of the lovely, detailed work ol 
the Italian cinquecento painters 
artists in the exhibition 
owe inspiration to the Italian 
tives rather than the modern French 
painters, and it is perhaps due to this 
breaking away from the all too dom 
inant cult of the Cézanne - Matisse 
school that such a hopeful spirit pre 
vails in the shows held by this enter 
prising group. 


also to 
Primi 


seem 


'Berlin’s Islamic 


Collections Now 


Finely Displayed | 


(Continued from page 3) 
ter to forget that this is part of a struc- 
ture erected in the VIIIth century by 
an Ommiad caliph in the desert south 
of Damascus, and merely enjoy the 
beauty of the intriguing decoration 
that covers the front walls. 
Two parallel rows of rooms, leading 
are filled 
of specimens rep- 
resentative of Islamic art and its an- 
tecedent style forms. Only a general 
survey can be given here. In the Sas- 
sanian room, there are many 
finely illustrating the 


| craft, as well as bronze containers and 


lall of 


jat Ktesiphon 


etts’ Drawings for Stage Costumes and | 


Scenery. These have been drawn from 
the number recently purchased by the 
National Art Collections Fund for 


presentation to museums and galleries 
throughout the country. 
+ * . 

We have been told that a 
to reverse the usual flow of 
art from England to 
already launched, but so far I see 
little to corroborate the statement 
here. In times of general uncertainty 
there is bound to be frequent fluctua 
tion in this respect, but since buying 


tendency 
works ol 
America is 


can nowhere be said to be brisk, it 
would be futile to draw conclusions 
from sporadic deals. For some years 


to come it is to be expected that the 
movement from one country to the 
other will be subject to variation. 
* a ok 

One of the most entertaining exhibits 
of late has been the music room, dec- 
orated and designed by Duncan Grant 
and Vanessa Bell, on view at the Reid 
Lefévre Galleries. It is doubtful 
whether it can be rightly said to have 
achieved its purpose of inducing the 
appropriate mental attitude in which 
to listen to music. The tendency is to 
regard the ideal music room as one 
in which the acoustics should be the 
first consideration, and the decoration 
calculated so as not to distract too 
much the attention. Admitting the 
rhythmic line and harmonious color 
scheme the ornament here plays no 


subsidiary part. The prevalence of the | 


festoon motif in the wall-panels and 
the bordering of the chairs and the 
curtains has a pleasing flow of line, 
while the indirect lighting is soothing. 
But the flower panels punctuating the 
walis, and the festooned frame in 


which these are set, can hardly achieve | , 


the finest effect in proximity to so 
much pattern in the details. The cre- 
tonnes, however, chosen to tie in with 
the wall treatment, give an air of unity 
to the whole. 
* * - 
The East London Group, 

exhibiting in another room 


which is 
at the 








enamelled v decorated in 
which invite study and enjoy- 
The results of the excavations 
and the finds made at 
Samarra are shown in separate units, 


ases 


ment. 


|}and embody material of great scientific 


| noteworthy 
| from 
| and 


| arrangement. 





importance; while in the rooms 


tistic appeal is uppermost. 
is a so-called Olifant horn 
the XIth century made of ivory 
richly carved; the Syrian 
and metal work are also exceptionally 
fine. Another 
ful Raqqa pottery, 
tains a ““Moorish cabinet” of unusual 
Seljukian art in diverse 
forms fills two other rooms, which are 
adorned with the so-called “Holbein” 
carpets. 

Two galleries are 
sian art. In the first 
ous types of pottery with 
blue ground, in the form of bowls, jugs 


devoted to 


and tiles. One especially valuable and | 


fine piece is a Mihrab prayer niche of 


lustered tiles from Kashan, dated 1226. | 
the | 


Damascened 
XIIIth and 


works 
XIVth 


dating from 


centuries, bronze 


Exhibition of Paintings 


JOHN 


ALLISON 


Jan. 30th to Feb. 11th 


MONTROSS GALLERY 
785 FIFTH AVE., N. Y. 


DOWNTOWNO 


EXHIBITION 


KARFIOL 


113 WEST 13th ST.- NEW YORK 
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| Ancient Paintings | 
| 48 bis Avenue Kléber, PARIS | 
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mirrors and Caucasian carpets, create 
an ensemble of great richness, testify- 


ing to the 
ship of the 
much taste, 


unfailingly fine craftsman- 
workers who lavished so 
skill and care on fashion- 
their art. In the second Persian 
room, carpets dating from the XVIth 
and XVIIth centuries display a char- 
acteristic splendor of color and mag- 
nificent composition; the 
Polonaise rugs, woven of silk and sil- 
ver threads in Persia for presentation 
to foreign potentates forming a special 
group. Also represented are the so- 
called Portuguese carpets of XVIIth 
century date. A superb example of 
mosaic faience, imbued with a dazzling 
beauty of gorgeous colors, is a mem- 
orable exhibit, while painted porcelain 


tiles, pottery, weapons and so forth 


round out the fine collection. 
The Turkish room displays rugs 
and potteries which vie with one an- 


other in intricacy of pattern and splen- 
dor of color. A group of Oushak car- 
pets and a XVth century prayer rug 
to be found here are especially hand- 
some examples. 


These exhibits are for the most part | 


shown in the usual museum manner, 
which at best but poorly approximates 
the effect that must have been pro- 
duced by these specimens in their 
period setting. A room lined with the 
original panelling of circa 1603, con- 
beautiful garden carpet, 
comes somewhat closer to achieving a 
more unified impression. These panels, 
decorated with lacquer painting, de- 
picting scenes from the old and new 
testament in the manner of Persian 
miniatures, 
a Christian merchant in Aleppo. 

In this connection it should be men- 
tioned that a collection of more than 
two hundred miniatures are being 
shown in changing exhibitions. 

As is so characteristic of Persian 
the works on view in this museum 
anonymous creations by 


of master. All, 
ventive power, 


however, 
sensitive 


reveal the in- 
taste, imagi- 





ANTIQUE 


and 


MODERN 
MIRRORS 


at drastic 
reductions 


This is a rare opportu- 
nity to obtain our ex- 
clusive mirrors at prices 
that cannot be dupli- 
cated anywhere. 


M. GRIEVE 


386 PARK AVENUE 
New York 


Wlckersham 2-5686 
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3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. Dominique 


PARIS 


9 Rue de la Paix 


| peoples, 
so-called | 


once adorned the house of | 


artisans | 
who made no pretensions to the rank | 














nation and instinctive feeling of 
ple craftsmen, who received and hand- 
ed on again a traditional perfection. 
Besides the religious injunction against 
the representation of human 
which, by the way, was not 
accepted and often evaded, 
ful attitude of mind of the Oriental 
and the small importance 
which they placed on action and ambi- 
tion, led to a marvelous concentration 
on intensifying and enriching abstract 
decorative art. 

The huge task of setting up the col- 
lection was accomplished by the pres- 
ent Director, Dr. Ernest Kiihnel, and 
great credit is due to him for having 
achieved such an excellent result 
under the existing conditions. In addi- 
tion to the museum display, a study 
collection is reserved for the research 
student in this field. 


sim- 


beings, 
generally 
the peace- 


Saturday, January 28, 1933 


C. A. A. PUBLISHES 
INDEX OF ARTISTs 


The Researe h Institute of the Co}. 
lege Art Association will introduce in 
February, 1933, a new service jn the 
form of a monthly publication Called 
The Index of Twentieth Century 
ists. It will contain full reference Nia- 
terial in compiled form, not Only op 
contemporary artists but also their im- 
mediate forerunners. Each issue will 
have full information covering four or 
more artists and their works. It wij 
deal first with American artists to be 
followed later by Europeans. This 
service is unique in the fleld of art 
and should be of great value to gal- 
leries, museum curators, writers 
critics, libraries, university 
} and research students. 
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General Representative 
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GALLERIES 
576 Madison Ave., N. Y. 


Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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WORKS OF ART 


MODERN PAINTINGS 
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scent 


Saturday, January 28, 1933 


Calendar of 


Jalleries, 60 Kast 67th Street 


nan ¢ : 
Ackern in china and bronze. 


Dog Show 


Arts and Letters, 
St.—Paintings by 


Academy of 


prican J. 
Amer ut 155th 


Broadway 


Exhibitions in 


Forain etchings, to Feb. 8; American 
Society of Miniature Painters, to Feb. 
11; the “Background of American Paint- 
ing,’ from Feb. 2. 

F 


Gari Melchers M. Grieve, 886 Park Ave.—Portrait frames. 
sari | 


rican Fine Arts Society Galleries, 215 
A‘ sith St.—Forty-second annual mem- 
pers’ exhibition, to Feb. 5. 


4merican Folk Art Gallery, 113 West 15th | 


street—Earl) American painting and] 
eraftwork 
4, W. A- Clubhouse, 353 West 57th Street 


Mannequins illustrating the evolu- | 
tion of dress from Egyptian times to the 





pres¢ nt. 


Ave.— | 
Georgia | 


Place, 509 Madison 


American 
in Sms and old by 


Paintings new 


O'Keeffe, to Feb. 22. | Indoor Art Market, 134 East 74th Street— 


(rden Gallery, 460 Park Avenue—Special 


exhibition of work by Gabriel Castagno, | International 


to Feb. 5. 


{rt Center, 65 East 56th Street—New ma- 
terials, new products and new uses, un- 
der the auspices of the National Alli- 
ance of Art and Industry, to Feb. 14. 


({rtists’ Gallery, Towers Hotel, Brooklyn— | 
One man show of paintings by James 


Knox. 


58rd) Street— 


Averell House, 142 East 
sculpture and 


Sporting prints, modern 
art for the garden. 


Barbizon Plaza Hotel — Paintings and 
drawings by Frederic Knight, Jan, 30 to 
Feb. 18. 


John Becker, 520 Madison Avenue—Small 
oils and water colors by Jean Charlot, | 
Feb. 1-25. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Réhler & Steinmeyer, Ritz Carlton Hotel 
Paintings by Old Masters. 


Bourgeois Galleries, 128 East 57th Street 
Exhibition of Oriental Art; paintings 
by Emile Branchard, through February. 


Brooklyn Museum, Eastern Parkway, | 
Brooklyn—Miniatures by the Brooklyn | 
Society of Miniature Painters; biennial 
show of watercolors, pastels and draw- 
ings by American and European artists, 
to Feb. 27; original color prints by 
American artists, to Feb. 6—Opening of 
the new decorative arts wing; special ex- 
hibition of Egyptian art. 


Brummer Gallery, 55 East 57th Street— 
Sculpture by Maillol, to Feb. 28. 


Butler Galleries, 116 East 57th Street— 
Paintings “suitable for decoration.” 


Ralph M. Chait, 600 Madison Avenne— 
The Ma Chang Kee collection of an- 
cient Chinese bronzes. 


Carnegie Hall Art Gallery, i54 West 57th 
St.—Members'’ exhibition of paintings 
and prints. 


Caz. Delbo Galleries, 561 Madison Ave.— 
Watercolors by Lyde Hardy, to Feb. 11; 
sculpture by Dr. S. B. Kahan, to Feb, 10. 


Columbla University, Philosophy Hall— 
Walter Scott centenary exhibition of mss. 
first editions, etc.; Teachers College— 
Show of children’s art work. 


Contemporary Arts, 41 East 54th Street— 
Paintings by Francis Criss, to Feb. 4 


Detphie Gallery, 9 East 57th St.—Sculpture 
by Gwen Lux; abstractions by Henri- 
etta Reiss, Jan, 30-Feb. 14. 


Demotte, Inc., 25 East 78th Street— 
Romanesque, Gothic and classical works 
of art; modern paintings. 


Downtown Gallery, 113 West 18th Street— 
One piece exhibition of a sculpture by 
Zorach, entitled “Spirit of the Dance ;” 
paintings by Bernard Karfiol, to Feb. 8. 





A. 8S. Drey, 680 Fifth Avenue—Special ex- 
hibition of Italian Primitives. 


Durand-Ruel Galleries, 12 East 57th St.— 
hr igre igd Norma Talmadge Huycke, 
rep, -lo. 


Ehrich Galleries, 86 East 57th Street— 
Paintings by Old Masters. Mrs. Ehrich— 
Dining tables with historical settings. 


Eighth Street Gallery, 61 West Sth Street 


Paintings and drawings by John Gra- 
ham, to Feb. 12. 


Fearon Galleries, 25 W. 54th St.—Paintings 
by Roland Strasser, done in Bali. 


Ferargil Galleries, 68 East 57th Street— 


Jacob Hirsch, Antiquities and 


Marie 


Kennedy Galleries, 


Largest collection of 


rare exaniples of 
all periods. 


Grant Studios, 114 Remsen St., Brooklyn N 


Etchings by American artists. 


farlow, MeDonald Co., 667 Fifth 
Etchings by 
temporaries ; 
ter Tyson. 


Ave.— 
Rembrandt and his con 
etchings by Dorsey Pot it 


Numismat- 
ies, Ine., 30 West 54th Street—Fine 
works of art, Egyptian, Greek, Roman 
Mediaeval and Renaissance. 


Work by large group of artists. 


| Gallery, 17 
Street—Paintings by 
Neal and Spivak. 


West 
Solman, 


Eighth | 
Sholl, 


East 57th | I 


Wellendorf, 


Harriman Gallery, 61 
Street—Paintings by Carla 
from Jan, 30. 


785 «Fifth Avenue— 
Audubon prints, to Feb. 15. 


Keppel Galleries, 16 East 57th Street— | Schwartz Galleries, 507 Madison Avenue— 
Etchings and lithographs by Whistler. Water colors and etchings of game 
birds by Roland Clark. 
Kleemann-Thorman Galleries, Ltd., 475 
Madison Avenue—Prints by contenipo- | Scott & Fowles, Squibb Building, Fifth 
rary artists. Avenue and 58th Street—XVIIIth cen- 


Kleinberger Galleries, 12 East 64th St.— 
Paintings by old masters. 


Knoedler Galleries, 14 East 57th Street— 
Show of Portraiture by John Wells, Feb. 
1-18; “Two Supreme Etchers.” } 


Kraushaar Galleries, 680 Fifth Avenue— 
Lithographs by Fantin Latour, to Feb. 
11; XVIIIth century English portraits, 
during February. 


John Levy Galleries, 1 East 57th Strect— 
Paintings by old masters. 


Julien Levy Gallery, 602 Madison Avenue— 
Paintings by Mina Loy; photographs of | 
the American scene by Luke Swank, to 
Feb. 18. 


Lilienfeld Galleries, Inec., 21 East 57th St. | 
Paintings by old and modern masters. 


The Little Gallery, 18 East 57th Street— 
Swedish glass, to Feb. 15. 


Macbeth Gallery, 15 East 57th Street— 
Flower paintings by C. G. Nelson, to 
Jan. 30; “Intimate Paintings,” Jan. 31 
to Feb. 138. 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th St.—First one-man show of 
paintings by Andre Masson, to Feb. 11. 


Metropolitan Galleries, 730 Fifth Avenue— 
Paintings by old masters. 





Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Special display of the Fried- | 
sam bequest. Recent Egyptian acces- 
sions (38rd and 5bth Egyptian rooms). 
European fans; print accessions of 1931- 
32. 


Midtown Galleries, 559 Fifth Ave.—Water 
colors by Ethel Katz, Feb. 1-14; Twelfth 
Group exhibition by members, Feb. 1 to 
March 2. 


Mileh Galleries, 108 
Special show of 
Jan 30-Feb, 25. 


West 57tn Street— | 
paintings by Eakins, | 


Montross Gallery, 785 Fifth Avenue— 
Recent paintings by John Allison, Jan. 
30 to Feb. 11. 


Morton Galleries, 127 East 57th Street— 
Oils and water colors by Helen Young, 
to Feb. 6. 


Museum of the City of New Yurk, Fifth 
Avenue at 104th St.—Recent accessions | 
of portraits and views of New York, 
Feb. 1-27. Open holidays 10 a. m. to 6 
p. m.; Sundays 1 p. m. to 6 p. m.; other 
days 10 a. m. to 5 p. m., except Tues- 
days when museum is closed. Admis- 
sion free except Monday, when fee of 
25c is charged. 


Special exhibition of sculpture by Bour- 
delle, assembled by the College Art As- 
sociation, to Feb. 21. 


Museum of Modern Art, 11 West 58rd St. 
Early modern architecture; Chicago, 
1870-1910; loan exhibition of seventy 
years of American art, to Feb. 8; Ameri- 


in America.” 





Paintings by Albert Pinkham Ryder; 
lithographs and etchings of cats, Feb. 5- 
19; recent works of Luigi Lucioni ; draw- 
ings by George Davidson, to February 1; 
paintings shown at Venice by Arthur B. 
Davies, from Feb. 1. . 


Fifteen Gallery, 87 W. 57th St.—Paintings 
and watercolors by Charles Hovey Pep- 


per, to Feb, 4. 


Fre ay , ae . 
ntl d Co., Ine., 210 East 57th St.—| and armor. The Jaehne loan collection 
‘lan te nt exhibition of antique tapes- of Netsuke. Modern American paint- 
eaneliea ee furniture, works of art, ings and sculpture. Closed Mondays 
elled rooms. and holidays. Sculpture (in court). 
Gallery : . Life in Latin America (Junior Mu- 
jallery, 144 West 13th Street—Recent wa- seum.) 


ter colors by Milton Avery, to Feb. 16. 
Gallery of Living Art, 

progressive XXth century artists. 
Goldschmi 


dt 
Old pain Galleries, 780 Fifth Avenne— 


tings and works of art. 


Grand Central Art 
Grand Central 


; Te ‘eet . axhihi 
tion of the rminal—Loan exhibi 


Albert H. Wiggin collection o 





100 Washington 
Square East—Permanent exhibition of 


Galleries, 6th Floor, 


National Arts Club, Gramercy Park— 
Members’ annual exhibition of paintings 
and sculpture. 


J. B. Neumann, 40 East 49th Street— 
Works by modern. American and foreign 
artists. 


Newark Museum, Newark, N. J.— 
Aviation and its place in art. Special ex- 


hibition of European and Oriental arms | 


New School for Social Research, West 12th 
St.—New murals by Egas; art of cosmo- 
politan America; woodcuts and etchings 
by Allen Lewis, to Feb. 4; Contemporary 
Landscape Painting, to Feb. 6. 


New York Historical Society, 170 Central 
Park West 


- pictures and related memorabilia, after 


Newhouse Galleries, 578 Madison Avenue 


Rehn Galleries, 683 Fifth 


Reinhardt Galleries, 


Schultheis Galleries, 142 


Messrs. 


Jacques Seligmann Galleries, 8 East bist 


E. & A. Silberman Gallery, 137 


| Whitney Museum of American 


Museum of French Art 22 East 60th Street | 


| 
ean Folk Art; “Art of the Common Man 


4 , ~~. Street)—Portraits of 
Mayors of New York City from 1789; ship | thing of lasting and individual signifi- 


The Art News 


New York 


—American Genre paintings—a 
ten school. 


forgot- 


rank Partridge, Ine., 6 West 56th Street 

Special benefit exhibition of old Eng- 
glish needlework from the XVIIth and 
XVIIIth centuries. 


ew York Publile Library, 476 Fifth Ave.— 
Centenary exhibition of Manet prints, 
to March 31; bookplates, pictorial and 
heraldic, to Feb. 28; America on stone, 
to Feb. 28. 


aymond & Raymond, 40 East 49th St.— 
Special exhibit held in cooperation with 
the printing house of Max Jaffé of 
Vienna. The making of fine prints, fea- 
turing reproductions of Breughel the 
Elder. 


Ave.—Paintings 


and drawings by Henry McFee 

730 Fifth Avenue— 
Portraits by E. Barnard Lintott, to Feb. 
6. 


St.—French 
objects of 


tosenbach Co., 17 East 5list 
prints, furniture, silver and 
art. 

Fulton Street— 
Paintings and art objects. 


tury English paintings and modern draw- 
ings. Water colors by Rowlandson (1756 
1827). 


Arnold Seligmann, Rey & 
Inc., 11 East 62nd St.—Works of art. 


Co.,, 


Street—Paintings and works of art by 
old and modern masters. 


East 57th 
Street—Old masters and works of art. 


Marie Sterner, 9 East 57th Street—Draw- 
ings of Bali Characters by Elizabeth 
Telling, to Feb. 11. 


Valentine Gallery of Modern Art, 69 Enst 
57th Street—Seven paintings by Eilshe- 
mius, to Feb. 15. 


Vernay Galleries, 19 East 54th Street— 
XVIIIth century English furniture, 
porcelain, silver and panelled rooms. 


Wanamaker Gallery, au Quatrieme, Astor 
Place—American antique furniture at- | 
tributed to Goddard, Townsend, Sey 
mour, McIntire and others. 


Wanamaker Gallery, au Quatrieme, The | 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 32 East 57th Street—Early Chinese 
art. 


Weyhe Gallery, 794 Lexington Avenue— 
Exhibition of fifty modern prints consti- 
tuting a review of the most distinguished 
work in this field during 1932, opening | 
January 30. 


Art, 10) 
West 8th Street—Annual Exhibition of 
Acquisitions, to Feb. 15. 


Wildenstein Galleries, 19 East 64th Street | 
Opening exhibition in the new building. 





Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang; 
Japanese arms and armor of the Toku- | 
gawa period. 

Howar’s Young Galleries, 677 Fifth Ave- 
nue—Old masters. 


Zborowski Gallery, 460 Park Avenue (at 
57th Street)—Paintings and drawings 
by Renoir, Seurat, Degas, Modigliani, | 
Toulouse-Lautrec and Utrillo from im- 
portant private collections in 


France. | 





SPANISH ART IN 


BERLIN.—The Flechtheim 
has arranged an 


exhibition of 


German Spanish Society and the So- 
ciedad des Artistes Ibericos have co- 
operated. Picasso is represented by a 
number of canvases selected somewhat 
| at random, and the dissimilarity of 
| these works intensifies feeling 
that he is not satisfied with repetition, 
but attempts to enlarge and enrich the 
field of pictorial expression. Although 
the intellectual clement in his work 
is very great, his strong fund of sen- 
sitiveness always comes forth. Several 
| works of Juan Gris are featured in the 
exhibition, and a number of works by 
contemporary Spanish painters and 
sculptors make an interesting group. 
These artists show themselves to be 
fully conversant with the modern 
modes of expression, and only a minor- 
| ity of the exhibits are on traditional 
lines. There is distinct promise that 
out of these derivative expressions 
there will emerge eventually some- 


one’s 





f 1807. 


cance.—F., T. D. 


FLECHTHEIM SHOW. 


Gallery 
con- | 
temporary Spanish art in which the | 
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ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 
WORKS OF ART 
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MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 








BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
NEW YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 








THE GORDON GALLERIES 
PAINTINGS 
ETCHINGS 
BRONZES 
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THE ARTS PROSPER 
IN THE YEAR 1932 


WASHINGTON, D. C. The Ameri 
can Federation of Arts has made pub 
lic partial statistics on American in 
vestments in the fine arts during the 
year 1932, which indicate that this year 
will probably stand out as a period of 
unusual achievement in the history of 
the arts in America. These statistics 
are based on the review of the year in 
art compiled by Leila Mechlin, Secré 
tary of the Federation, for publication 
in the twenty-ninth edition of The 
American Art Annual in February 

Over one thousand art museums and 
associations maintained their services 
during 1932, only one important insti 
tution being obliged to close tempo 
rarily, while two remained open half 
time. The wealth of many museums 
was greatly increased by the transfer of 
works of art from private to public en- 
joyment, as well as by the appreciation 
in value of existing collections. During 
the past year eleven new museum build- 
ings were completed, of which six were 
opened to the public while the others 
are scheduled to open shortly. One 


other important gallery has been be- 
gun. 

The sale of works of art at auctions 
netted over four millions for the year, 
the American Art Association-Ander- 
fon Galleries alone reporting sales of 
over three millions in sixteen disper- 
sals. 

Art museum investments, from 
which the annual income is normally 
over four millions, have also fared 
well. The Ranger Fund alone has in- 
creased in three years from $250,000 
to $400,000, nine paintings being pur- 
chased through this fund in 1932 and 
distributed to as many museums, Six- 
teen thousand dollars in cash prizes 
were awarded to exhibitors at the an- 
nual shows for which information is 
available. Many exhibitions were held 
for the benefit of unemployment relief, 
$100,000 being raised for one fund by 
this means. 

Interest in prints has increased, as 
indicated by current exhibitions and 
sales. This is no doubt in part due to 
the cost of prints, which is more mod- 
erate than that of paintings, but it is 
also attributable to the increased num- 
ber of American artists working in this 
field, the higher general level of excel- 
lence and the educational influence of 
museum and dealer collections. Repro- 
ductions and books on the subject have 
multiplied and include the magnificent 
Washington memorial portfolio. The 
American Art Annual now in press will 
include a biographical directory of 
eight hundred and seventy-five Ameri- 
can graphic artists. 

The sale of important easel paint- 
ings was small in comparison with for- 
mer years, but there was unusual ac- 
tivity in mural work. A score of impor- 
tant sculptural monuments were dedi- 
cated and other important works of 
sculptors were acquired by various in- 
stitutions or received notable prize 
awards. 

That art has been recognized as an 
important activity of the people as a 
whole is evidenced by the progress in 
civic art. National conferences and 
conventions surveying the progress of 
the arts and laying plans for the future 
were held in eight cities in the past 
year. Many civic enterprises, such as 
highways, national shrines, public 
buildings, bridges, etc., were completed, 
and five new national highways were 
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NATIONAL ART GALLERIES w<. 


ROSE ROOM 


Frederick A. Chapman 
Auctioneer 


| 
ARRANGEMENTS CAN BE MADE FOR LIBERAL CASH ADVANCES TO CONSIGNORS | 


The Art News 
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NEW YORK 
AUCTION CALENDAR 


secccccoorcocccoooocoocooooeeee) AHOunCeS a series of comprehensive | jggas 
wqrkshop courses in the arts for the 
spring term, beginning February 14 


Saturday, January 28, 1933 


Lecture Series At New School 


The New School for Social Research Oil painting and drawing 
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FOREIGN 
AUCTION CALENDAR 


rere ceccccroorrrorrcrrereerer. 


BERLIN 
Graupe-Ball 
March 6—The Goldschmidt-Rothschild col 


oO 
‘Mo 


American-Anderson Galleries Enameling, by Harold Tishlet 


February 3 4— French and Englis! Photography, by Geoffrey Gilber 


The following are some of the lecturers 


Sant lem XVIIIth century furnitures ind decora and the subjects which they will treat: Water colors, pastels and cha lb 
tion fro. the stock of John H. Hutaff ‘pikes Flic 
LONDON ' ¢ 990 Park A Penn Sculpture, by Jose de Creeft Erika Klien. 
ri o ev irk ve now on l¢ . , 
Christie's Woodcut and etching, by Allen Lewis Etching, by Nat Lowell 
February 6—The valuable library of Fred National Art Galleries 
erick Seymour Clarke ind books f 
the estate of the late Arthur Huntley Rose Room, Hotel Plaza 
Walker February 2, 3, 4—Rare early American fur 
February %9—Tapestries, furniture rug bsnens las china, paintings, Currie: 
and objets d’art from the collection of hinge nytt 2 gmake 
Frederick Seymour Clarke & Ives lithographs and miscellaneous 
February 10—Old masters from the colle objets d'art, to be sold by order of Clat 
tions of the late Frederick Seymour ence Wright of Oswego N \ John 
Clarke and Miss Frances Lawso1 Crowther of West Dennis, Cape Cod, and 
February 16—Porcelain, decorative object 


other cor gnors 


Exhibition oper Jour 
and furniture, Oriental rug from vi 


ry 


rious sources , 


planned in such a way as to open up 
beautiful tracts of country 

There has probably never been a year 
more notable in the quality, variety 
and importance of the buildings erect i 
ed. In addition to the twelve museums | Previously shown at the Museum ol 
already referred to, federal, state and | Modern Art and at the Memorial Art 
a ee tee aaa 4 beauty Gallery in Rochester, opened at the 
lave been erected this year. usiness . - 

as Fs Albright Art Gallery ji suffal ) 
edifices, churches, hospitals and thea ~ . in I ' ~~ = 
tres have displayed the versatility of | January 14th and will remain there 
our architects and craftsmen. Airports, | for a month. A Roto Radio talk de 
municipal pools and other projects 
have offered new problems for solution. 
The replacement of slums by communi- : 
ty housing schemes has gathered head- | Persian Art and Archaeology, marked 
way the opening of the exhibition. 


BACHSTITZ 


BUFFALO 


The exhibition of Persian frescoes 


ON EXHIBITION 


THE STEFAN VON AUSPITZ 
COLLECTION 


livered by Mr. Myron Bement Smith, 
secretary of the American Institute o 










Its location on Madison 
Avenue at 58th Street, just a few 
steps from Fifth Avenue, is one 
of the most desirable in the 
city. Smart shops, theatres, 
and business centers are quick- 
ly and conveniently reached. 
TARIFF 
Single from $5 
ba 
Double from $7 
Suites from $10 


MADISON 


| 
hotel azzd restaurant WE | | S 
OBIEC TS OP ART 
1S EAST 58thST. fam NEW YORK INC. 
ef ORIENTAL ART 
| 32 East 57th Street New York 
Bertram Weac Managing . Director 


NEW YORK 
Sherry-Netherland Hotel 


THE HAGUE 


11 Surinamestraat 








PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET 














METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
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FIFTH AVENUE, NEW YORK 
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Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Madison Ave. and 46th St. Haldenstrasse 12 
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ANTIQUE 
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Antiques 
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12 East 57th Street 
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37 Avenue De Friedland 


Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 
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NEW YORK 
Works of Art 
| CUSTOM HOUSE BROKERS 
| ; san ry AND 
| \ ) c 4 on/ > } 
| MONTROSS GALLER) ii, FORWARDING AGENTS are 
785 Fifth Ave. NEW YORK 17 STATE ST. 323 East 38th St. 
Bet. 59th and 60th Sts. EXPERTS IN CLEARANCE 
—— , THRU’ U. 8S. CUSTOMS OF 
me < pee PAINTINGS and WORKS OF ART 
F <a — Oe ae BOwling Grech 94151 to 4154 
-, inc. | 
| ENGRAVINGS OLD MASTERS 
| AND IN THE FINE ART OF 
| ETCHINGS PACKING AND SHIPPING OF ART OBJECTS, 
| BY PAINTINGS, FURNITURE, AND HOUSEHOLD 


OLD MASTERS 
16 East 57th St., New York | 


EFFECTS TO AND FROM ALL PARTS OF THE ! 
WORLD. 
WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


MACBETH GALLERY London Representatives: 


PAINTINGS CAMERON-SMITH & MARRIOTT, LTD. 
BY AMERICAN ARTISTS “Norway House,” 21-24 Cockspur St., S. W. 1 


ETCHINGS Cable Address: ‘“‘Kamsmarat—London” Telephone: Whitehall 8544 
aur OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 
WILLIAM MACBETH, Inc. PARIS BARCELONA ROME MILAN GENEVA 
= BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
15 East 57th St. New York HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 





AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD. 
Member of the Antique and Decorative Arts League, Inc. 


REINHARDT | =— eae 
GALLERIES 




















GOLDSCHMIDT GALLERIES 


[INC.] 










730 Fifth Ave., New York 
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The ROSENBACH COMPANY 


Announces the Opening of Its 


NEW GALLERIES 
17 East 51st Street 
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FINE OLD 
FURNITURE 





ANTIQUE SILVER 
& ART OBJECTS 








Adjoining the Building Housing 
Its Rare Books and Manuscripts 


The ROSENBACH COMPANY 
15 and 17 East 51st Street 
New York 











